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ABSTRACT 
 
 
 
 
This thesis, in summation, can be divided into two parts.  The first half focuses on 
the story of Eight Pieces for Four Timpani, composed by Elliott Carter and published in 
1968. Both its compositional and performance history are addressed.  The compositional 
history starts with the writing of the first version of Carter’s music, Six Pieces for 
Kettledrums, written in 1950; next, the revision process is addressed, including the actual 
revisions seen in March.  The performance history consists of a study done to determine 
which piece from the Eight Pieces is the most performed piece; to the author’s 
knowledge, this is the first study of its kind. 
The second half introduces the concept of metric modulation and the influences 
that led to Carter’s conception of the concept.  Charles Ives’s relationship with Carter is 
explored, including how his ideas may have influenced March; additionally, this section 
analyzes metric modulation and form in March, along with the general character of the 
piece. 
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CHAPTER 1 
 
 
The Story Behind “Eight Pieces for Four Timpani” 
Tucson 
The origin of Eight Pieces for Four Timpani begins in Tucson, Arizona.  Carter 
was in Tucson on a Guggenheim Fellowship and a grant from the National Institute of 
Arts and Letters; this is where he would refine his technique of metric modulation.1  In an 
interview with Patrick Wilson, Carter discusses the importance of his timpani music:   
The Eight Pieces, you see, were written to develop notions of metric modulation 
as a sort of experiment. Because I then wrote my big First Quartet which uses all 
the little metric modulations that you find here in the Eight Pieces on a simplified 
basis. So, this was a kind of sketch for a string quartet - if you can believe it!2 
The composition date of Carter’s timpani music, originally entitled Six Pieces for 
Kettledrums, is slightly unclear.  The available evidence suggests that the six pieces, 
Improvisation, Moto Perpetuo, Saëta, March, Recitative, and Canary, were written 
between 1949 and 1950.3  In an interview with Patrick Wilson, Carter claims that his 
                                                          
1 Allan Kozinn, “Elliott Carter, Composer Who Decisively Snapped Tradition, Dies at 103,” New York 
Times, November 05, 2012, A27, http://www.nytimes.com/2012/11/06/arts/music/elliott-carter-avant-
garde-composer-dies-at-103.html?pagewanted=all&_r=0. 
2 Elliott Carter, interview by Patrick Wilson, “Elliott Carter: Eight Pieces for Four Timpani,” Percussive 
Notes 23, no.1 (1984): 65, http://publications.pas.org/archive/pnv23n1/articles/pnv23n1.63-65.pdf.  
3 Morris Arnie Lang, “Elliott Carter’s ‘Eight Pieces for Four Timpani’: A comparison of the original 
manuscript and the published version,” Percussive Notes 50, no.6 (2012): 74. 
http://publications.pas.org/Archive/Nov12/1211.74-83.pdf. 
  2 
 
timpani music was composed in 1949.4  This is supported by Else and Kurt Stones’ The 
Writings of Elliott Carter, which states that Six Pieces was composed in 1949.5  
However, in Eight Pieces for Four Timpani, the original six pieces are marked as being 
written in 1950.6  In John Link’s Elliott Carter: A Guide to Research, 1950 is also given 
as the composition date of the original timpani music.7  Unfortunately, the records of 
each respected fellowship do not provide much clarity on the issue.  The Guggenheim 
Foundation states that Carter was awarded his fellowship in 1945.8  The National Institute 
of Arts and Letters states that Carter received the “Arts and Letters Award” in 1950; he 
would also be awarded the Gold Medal in 1971.9   
Carter’s relationship with composer Conlon Nancarrow demonstrates the value of 
verifying the true composition date of Six Pieces for Kettledrums.  In 1951, while Carter 
lived in Tucson, Nancarrow urged Carter to use his next scholarship to come to Mexico, 
noting that “there are places here even more isolated than Arizona.”10  This was a month 
after Carter visited him in 1951.11 Carter was heavily influenced by Nancarrow’s Rhythm 
Study No.1; in “The Rhythmic Basis of American Music,” Carter is amazed by 
Nancarrow’s use of “four distinct planes of rhythm.”12  He himself asserts that he 
included direct rhythmic concepts from Nancarrow’s Study No. 1 into his String Quartet 
                                                          
4 Ibid., 64-65. 
5 Else and Kurt Stone, The Writings of Elliott Carter: An American Composer Looks at Modern Music, By 
Elliott Carter. Bloomington: Indiana University Press, 1977, xvi. 
6 Elliott Carter, Eight Pieces for Four Timpani (one player), New York: Associated Music Publisher, Inc., 
1968. 
7 John F. Link, Elliott Carter: A Guide to Research (New York: Garland Publishing, 2000), 29. 
8 John Simon Guggenheim Memorial Foundation, “Elliott Carter,” http://www.gf.org/fellows/all-
fellows/elliott-carter/.  
9 American Academy of Arts and Letters, “Search for Award Winners: Carter,” 
http://www.artsandletters.org/awards2_search.php.  
10 Ibid., 68 
11 Ibid., 82 
12 Carter, Collected Essays, 61- 62. 
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No.1.13  This evidence is why the exact date of Six Pieces for Kettledrums needs to be 
determined.  Carter stayed in Tucson from September 1950 to June 1951.14  If Carter 
wrote Six Pieces for Kettledrums in Tucson, this means that Carter had to be thinking of 
Nancarrow while he was composing.15  As a result, it is possible that Nancarrow’s music 
had a direct influence on Carter’s timpani music, not just his string quartet.    
Paul Price 
Percussionist Paul Price greatly influenced the publication of Carter’s timpani 
music.  Price’s influence on Elliott Carter can be easily perceived by perusing through 
Eight Pieces for Four Timpani—Carter dedicates two pieces to Price, Moto Perpetuo and 
Improvisation.16  Carter claims that it was Price who encouraged him to publish 
Recitative and Improvisation in 1960.17  Furthermore, Price’s willingness to share 
Carter’s music with other percussionists, Price’s own students included, gave Carter 
motivation to revise his timpani music for official publication.18   
In his interview with Patrick Wilson, Carter states that he gave Price his music in 
Urbana, Illinois, which is home of the University of Illinois.19   However, in an interview 
with Jonathan Bernard, Carter states that Price worked at Julliard when they first met.20  
                                                          
13 Dragana Stojanović-Novičić, “The Carter-Nancarrow Correspondence,” American Music 29, no. 1 
(Spring 2011): 70, http://www.jstor.org/stable/10.5406/americanmusic.29.1.0064.   
14 Ibid., 80. 
15 University at Buffalo Libraries, “Finding Aid for the Jan Williams Collection of Annotated 
Scores, 1950-1999,” Item 36, 
http://libweb1.lib.buffalo.edu:8080/findingaids/view?docId=ead/music/ubmu0010_1.xml. 
16 Carter, Eight Pieces, 7, 14. 
17 Elliott Carter, interview by Johnathan W. Bernard, “An Interview with Elliott Carter.”  
Perspectives of New Music 28, no.2 (1990):194-95, http://www.jstor.org/stable/833018. 
18 Ibid. 
19 Wilson, “Elliott Carter,” 65.  
20 Carter, “An Interview,” 194. 
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Based upon my research, the University of Illinois is where Price first came in contact 
with Carter’s music.  Price taught percussion at the University of Illinois from 1949 to 
1956.21  In 1957, he began a nearly-three-decade long career at the Manhattan School of 
Music, not Julliard, thus proving Carter’s account with Bernard invalid.22   
Al Howard gave the premier performance of Six Pieces for Kettledrums on May 
6, 1952, at the Museum of Modern Art in New York City.23  However, in a 1951 letter to 
Aaron Copland, Carter mentions that “The University of Illinois is giving me an evening 
concert in May and on it is to be played my new pieces for kettledrums because my 
quartet will not be finished in time;” this recital did not come to fruition.24  Because this 
falls under the time frame that Price taught at the university, this means that Price would 
have given the premiere performance of Six Pieces for Kettledrums. In Elliott Carter: 
Collected Essays and Lectures, a previously unpublished letter lists Price as a performer 
on a recital held at the University of Illinois on March 28, 1953, playing Recitative and 
Improvisation, proving that Price had a manuscript of Carter’s music during his tenure at 
the University of Illinois.25  
Mentioned previously, Price’s students are famously associated with the spread of 
Carter’s music.  Two of them, Jan Williams and Raymond DesRoches, are dedicated in 
Eight Pieces for Four Timpani.26  Carter’s claim that Price’s students played his timpani 
                                                          
21 University of Illinois Library, “Price,” 
http://www.library.illinois.edu/mux/about/collections/specialcollections/collections_descriptions/price.html
.   
22 PAS Hall of Fame, “Paul Price,” http://www.pas.org/About/the-society/halloffame/PricePaul.aspx.  
23 Link, Elliott Carter, 30. 
24 Felix Meyer and Anne C. Shreffler, eds., Elliott Carter: A Centennial Portrait in Letters and Documents 
(Woodbridge, Suffolk England: Boydell Press, 2008), 100.  
25 Bernard, Collected Essays, 201. *Unpublished designation is located on pages 346-47 under “To Be A 
Composer in America.  
26 Carter, Eight Pieces, 9, 17, 19.  
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music is supported by Williams; in an article, Williams states that he, and all of Price’s 
other students, had to learn Carter’s music; to do this, they made copies of Price’s 
manuscript.27  The University at Buffalo (S.U.N.Y.) lists a copy of Paul Price’s 
manuscript in its “Jan Williams Collection,” thus proving Williams’s account to be true.28   
According to Williams, he would perform Carter’s music three times in 1965, on 
May 9th, November 7th, and December 21st.29  All of these dates, except for the December 
21st performance, are supported by the University at Buffalo (S.U.N.Y.) “Evening of 
New Music” Catalog.30  A program in the Percussive Arts Society Percussive Notes 
Archive includes a performance dated April 29, 1965.31  The April and May 
performances feature Recitative, Moto Perpetuo, and Improvisation.  The November 
performance features Saëta, March, and Canary. 
The Revisions: A Narrative 
  Jan Williams claims that he first met Carter at the December 21, 1965 
performance, given at Carnegie Hall.32  According to Williams, he and Carter spent 
around eight hours over the span of a week in May 1966 going over Carter’s music in the 
                                                          
27Jan Williams, “Elliott Carter’s ‘Eight Pieces for Timpani’—The 1966 Revisions,” Percussive Notes 38, 
no.6 (2000):8. http://publications.pas.org/archive/dec00/articles/0012.08-17.pdf.  
28 University at Buffalo Libraries, “Finding Aid,” Item 36. 
29 Williams, “Revisions,” 8. 
30 University at Buffalo Music Library, “Evenings for New Music Catalog, 1964-1980,” Accessed 
December 21, 2014.  
http://libweb1.lib.buffalo.edu:8080/findingaids/data/html/music/concerts/ubmu_html_evenings/ubmu_html
_evenings.html. 
31 “Program Notes,” Percussive Notes 4, no.1 (1965): 14,         
http://publications.pas.org/Archive/pnv4n165/articles/pnv4n1.14.pdf. *University at Buffalo (S.U.N.Y.) 
provides the location of the recital, Baird Recital Hall. 
http://libweb1.lib.buffalo.edu:8080/xtf/data/html/music/concerts/ubmu_html_creativeassociates/ubmu_html
_creativeassociates.html  
32 Williams, “Revisions,” 8. 
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Creative Associate Rehearsal Room, located at the University at Buffalo (S.U.N.Y.).33  
Williams explains that Carter was in residency with the Buffalo Philharmonic Orchestra 
at the time, thus making the time ideal for the two to meet.   
Carter’s account of the story aligns with Williams’s account.  Although Carter 
does not mention the December recital, the orchestra, or time period, he does state that he 
“was up at S.U.N.Y./Buffalo one year, and got to know the excellent percussionist Jan 
Williams.”34  The Buffalo Philharmonic Orchestra performed two concerts in May 1966, 
both of which feature Carter’s music.35  The orchestra did not play Carter’s music any 
other time during the 1965-1966 concert season; therefore, May 1966 is the most likely 
date that the revisions occurred.   
According to a document compiled by Carnegie Hall, Jan Williams premiered 
Canaries, March, and Saëta on February 22, 1966.36  The performance is a premiere of 
Eight Pieces for Four Timpani, the revised version of Carter’s music.  Obviously, 
February is before May, which means that the Carnegie Hall’s records are incorrect or 
that the revision account is flawed.  Although the December 21st recital is not directly 
archived in the “Evening of New Music” catalog, the pieces that were performed are 
listed throughout.37  On December 21, 1965, Williams is listed as a performer on Gilbert 
Amy’s Inventions.  On November 9, 1965, Williams performs Carter’s timpani music at 
                                                          
33 Renee Levine Packer, This Life of Sounds: Evenings for New Music in Buffalo (New York: Oxford 
University Press, 2010), 45. 
34 Carter, “An Interview,” 195. 
35 Buffalo Philharmonic Orchestra, “BPO Classics Repertoire 1965-66,” http://archives.bpo.org/bxr-
6566.htm.  
36 Carnegie Hall, “Saluting Elliott Carter: A history of his works at Carnegie Hall,” 
http://www.carnegiehall.org/pdf/Carnegie_Hall_presents_Saluting_Elliott-Carter.pdf.  
37 University at Buffalo Music Library, “Evenings Catalog.”  
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Carnegie Recital Hall.38  Based on the evidence, it appears that Williams may have 
confused the dates.  In Williams’s defense, the “Evening of New Music” catalog is self-
contradictory. A searchable database of the catalog, created by Amy Ward, states that the 
December 21st recital occurred in the Albright-Knox Art Gallery;39 the basic catalog also 
states that the recital occurred in the gallery, but cites elsewhere that the December 21st 
recital occurred at Carnegie Recital Hall.40  The February 22nd recital is located in the 
searchable database, confirming that Williams played on the recital lauded by Carnegie 
Hall.41  However, Six Pieces for Kettledrums is listed, as opposed to Carnegie Hall’s 
listing of Eight Pieces for Four Timpani. 
In his account of events, Williams recalls that the performances between the 
gallery and the hall were a series of recitals.42  Both the database and the catalog confirm 
this claim.  For example, to list one of the many pieces that follow this pattern, Charles 
Ives’s Requiem is performed on January 10, 1965 in the art gallery, only to be performed 
two days later at Carnegie Hall.43  Considering both sources cite the art gallery as the site 
of a December 18, 1965 recital, the most likely location for the December 21st recital is 
Carnegie Hall.44 The Carnegie Hall website only lists performances up to 1955, so 
                                                          
38 University at Buffalo Music Library, “Evenings for New Music Search Results,” 
http://libweb.lib.buffalo.edu/ML/enm.asp?ConcertNumber=ENM014&UniformTitle=Pieces%2C+kettle+dr
ums%2E++Selections.  
39 University at Buffalo Music Library, “Evenings for New Music Search Results,” 
http://libweb.lib.buffalo.edu/ML/enmBrief.asp?UniformTitle=%25&ComposerName=%25&VenueList=%
25&Date=1965&Submit.x=27&Submit.y=28.  
40 University at Buffalo Music Library, “Evenings Catalog.”  
41 University at Buffalo Music Library, “Evenings for New Music Search Results,” 
http://libweb.lib.buffalo.edu/ML/enm.asp?ConcertNumber=ENM018&UniformTitle=Pieces%2C+kettle+dr
ums%2E++Selections.  
42 Williams, “Revisions,” 8. 
43 *Located in both the “Evenings of New Music” catalog and database. Database URL: 
http://libweb.lib.buffalo.edu/ML/enmBrief.asp?UniformTitle=%25&ComposerName=%25&VenueList=%
25&Date=1965&Submit.x=27&Submit.y=28.  
44 Ibid. 
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searching for the actual program note to confirm the musical selections is not possible at 
this time.45   
   Carter’s attendance at the December 21, 1965 recital is not unlikely; this concert 
features Pierrot Lunaire, by Arnold Schoenberg, a piece Carter had known and admired 
since his youth.46  It is also not farfetched to believe that Carter and Williams spoke after 
the recital; in the course of conversation, Paul Price and Carter’s timpani music could 
have easy come up.  However, it is doubtful that Williams performed Carter’s timpani 
music at the recital. Based on the program’s length, without Williams’s performance, the 
recital contained approximately ninety minutes worth of music.47  All the other recitals in 
the series at Carnegie Recital Hall in 1965, four in total, contain, on average, 
approximately sixty-five minutes worth of music.48  Adding Williams’s performance to 
the December 21st recital makes the recital over 100 minutes long.49  Therefore, based on 
all available evidence, I must assert that the November 9th recital is where Williams met 
Carter if they made conversation after he played Carter’s music; Pierrot Lunaire is also 
listed on the November 9th recital.50     
Williams was not the only timpanist that Carter spoke to concerning the revisions 
to Six Pieces for Kettledrums.  In 1966, he met with both Morris Lang and Saul 
Goodman, timpanists for the New York Philharmonic, to ask for advice as he rewrote his 
                                                          
45 Carnegie Hall, “Performance History Search,” http://www.carnegiehall.org/PerformanceHistorySearch/#.  
46 Carter, Collected Essays, 108. 
47 University at Buffalo Music Library. “Evenings Catalog.” 
48 Ibid. 
49 *Williams’s performance is 11:30 according to catalog.  
50 University at Buffalo Music Library, “Evenings for New Music Search Results,” 
http://libweb.lib.buffalo.edu/ML/enmBrief.asp?UniformTitle=%25&ComposerName=%25&VenueList=%
25&Date=1965&Submit.x=27&Submit.y=28.  * See tables at the end of this thesis to see specific times for 
recitals and pieces. 
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timpani pieces.51  Lang and Goodman had known of Carter’s timpani music for quite a 
while. During one of Lang’s lessons in 1951, Saul Goodman, timpanist of the New York 
Philharmonic, scoffed at Carter’s Six Pieces for Kettledrums, giving it to Lang as an 
alternative to throwing it in the waste basket.52   
The Revisions: In Application 
The most obvious difference in Carter’s new composition is the addition of two pieces.  
The original version consisted of Improvisation, Moto Perpetuo, Saëta, March, 
Recitative, and Canary.53  Canary is renamed Canaries in Eight Pieces for Four Timpani; 
the two new pieces are Canto and Adagio. The 1966 revised pieces include a wide variety 
of techniques that are not found in the original pieces.  Pieces now require the performer 
to strike different parts of the head, play rim shots, glissando, use harmonics, create 
special mallets, and use sympathetic resonance.54  March requires the player to use the 
butt-end of the mallet while playing. Dampening is another new feature to Carter’s 
music; March requires the placement of felt mutes onto the timpani head.55  In addition, 
the 1966 revised version of March is in a different key; it appears that the original is in 
the key of B Major, while the revised version is written in C Major.56  Carter, in his 
interview with Patrick Wilson, recalls that two of the special mallets used were his idea—
the cloth-covered rattan mallets used in Moto Perpetuo, and the snare drum sticks used in  
                                                          
51 Lang, Percussion Master Class, 4. *Recitative is dedicated to Lang; March is dedicated to Saul 
Goodman. 
52 Lang, Percussion Masterclass, 4. 
53 Morris Arnie Lang, “Elliott Carter’s ‘Eight Pieces for Four Timpani’: A comparison of the original 
manuscript and the published version,” Percussive Notes 50, no.6 (2012): 74. 
http://publications.pas.org/Archive/Nov12/1211.74-83.pdf. 
54 Lang, Percussion Masterclass, 4. 
55Lang, “Elliott Carter,” 74-75.*Mutes are shown in March itself, not Lang’s article. 
56 Ibid., 74. *Taking the notes out of context, the revised version creates the chord C-E-G-B; the original 
version creates the chord B, D#, F#, A#.   
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Canto.57  Jan Williams, on the other hand, claims that it was his idea to use both the 
cloth-covered mallet and the snare drum sticks.58 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                                                          
57 Wilson, “Elliott Carter,” 65. 
58 Williams, “Revisions,” 12. *Technically, Williams assured Carter that snare drum sticks would work; 
regardless, Carter did not give Williams credit in his account. 
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CHAPTER 2 
 
 
The Success of Carter’s Timpani Music 
 
 
Early Performances of Carter’s Timpani Music 
  
 
 The Percussive Arts Society Percussive Notes Archive is a valuable tool.  The 
“Program Notes” section, in particular, provides a historical record of performers, 
including those who played Carter’s music.  Pre-1968, the P.A.S. is in such a formative 
stage that it cannot locate some of its state representatives.59  However, the program notes 
that are present, including the previously mentioned performance of Jan Williams (April 
29, 1965), provide insight on the type of people who knew of Carter’s music pre-1968.   
After Jan Williams’ performance, the next performance of Carter’s music in the 
archive is by Michael Ranta on January 15, 1966; Ranta performed Recitative and 
Improvisation.60  Considering the fact that this is a senior recital, it is safe to assume that 
Ranta is not a percussion elite just yet (he would later travel the world as a percussion 
performer61).  His professor, however, is very important.  Studying under Jack McKenzie 
at the University of Illinois was a prime place for Ranta to encounter Carter’s music
                                                          
59 “Chapters,” Percussive Notes 6, no.2 (1967): 10. 
http://publications.pas.org/Archive/complete/pnv6n2/pnv6n2.pdf.  
60 “Programs,” Percussive Notes 5, no.2 (1966): 27. 
http://publications.pas.org/Archive/pnv5n2/articles/pnv5n2.27-31.pdf. 
61 Michael Ranta, “Percussion In Japan,” Percussive Notes 16, no.1 (1977): 39. 
http://publications.pas.org/Archive/pnv16n1/articles/pnv16n1.36-40.pdf. 
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because McKenzie is a former student of Paul Price.62  McKenzie is also a founding 
member of the P.A.S.63  In addition, McKenzie was an advocate of new music—he was 
in charge of the P.A.S. Avant-garde Percussion Music committee.64   
 Although not associated with Price, the next two performers of note, in order of 
performance, are Robert Bell and J. Kent Williams, both playing Recitative and 
Improvisation.65  Bell, performing a faculty recital at the University of Toledo, would 
become the symphony president and CEO of the Toledo Symphony.66  J. Kent Williams, 
performing on his graduate recital at Indiana University, would go on to be in the band at 
West Point;67 he is also known for composing African Sketches.68  George Gaber, 
Williams’ professor, joins Paul Price in history as one of the pioneers in establishing the 
first accredited percussion ensembles in the United States.69  Gaber gave valuable 
percussion information to Carter when they both taught at the Aspen School of Music in 
1958.70  Amazingly, Gaber was performing at the 1939 World’s Fair that Carter reviews 
                                                          
62 Percussive Arts Society, Focus Day 2011: Five Decades of New Music for Percussion: 1961–2011, 4, 
http://www.pas.org/docs/default-source/pasic-archives/FocusDay11Program.pdf?sfvrsn=0. *McKenzie is 
listed as University of Illinois director in the note directly above Ranta’s program.  
63 Ibid.  
64 “Percussive Arts Society Committee Project Chairmen,” Percussionist 4, no.2 (1967): 115, 
http://publications.pas.org/Archive/complete/jan67/jan67.pdf.  
65 Bell: “Programs,” Percussive Notes 5, no. 1 (1966): 23, 
http://publications.pas.org/Archive/pnv5n1/articles/pnv5n1.23-26.pdf. Williams: “Programs,” Percussive 
Notes 5, no. 2 (1967): 30, http://publications.pas.org/Archive/pnv5n2/articles/pnv5n2.27-31.pdf.  
66 Stephen Cornelius, “Bell gives recital to celebrate 50 years of service to orchestra,” The Blade,  
November 3, 2006, http://www.toledoblade.com/Music-Theater-Dance/2006/11/03/Bell-gives-recital-to-
celebrate-50-years-of-service-to-orchestra.html. 
67 “Programs,” Percussive Notes 6, no. 1 (1967): 20, 
http://publications.pas.org/Archive/pnv6n1/articles/pnv6n1.19-24.pdf. 
68 “Programs,” Percussive Notes 9, no. 2 (1971): 15, 
http://publications.pas.org/Archive/pnv9n2/articles/pnv9n2.15-19.pdf.  
69 Laura L. Franklin, “Understanding the College/University Percussion Program,” The Journal of  
Percussion Pedagogy 1, no. 2 (2012): 2, http://jpp.percussionpedagogy.com/pdf/02-1-all.pdf. 
70 Elliott Carter, “Joel Chadabe,” http://elliottcarter.com/joelchadabe.html.  
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in his article “O Fair World of Music,” playing the music heard in the Lagoon of 
Nation’s.71  
Ron Fink, professor at North Texas State University, had his student Jerry Tobias 
perform Recitative and Improvisation for Tobias’ senior recital on April 7, 1967.72  Fink 
is listed as a member in the very first issue of the Percussionist, the first publication of 
the P.A.S., as a high-school teacher in Illinois (he would eventually become vice-
president of P.A.S.73);74 more importantly, he is also a former student of Paul Price.75   
A Comprehensive Study 
Two past studies, both using program notes featured in Percussive Notes, have 
been done to determine the most-performed percussion literature.  In a study that 
analyzed the years 1976-1979, David P. Eyler found Carter’s music to be the second-
most-performed solo work and the most-performed unaccompanied work.76  In a more 
recent study, Darren Bastian found Eight Pieces for Four Timpani to be the most-
                                                          
71 Carter’s account: Carter, The Writings, 57. Gaber’s participation: George Gaber, interview by Bob 
Willard, Indiana Public Media, June 3, 2001, http://indianapublicmedia.org/profiles/professor-emeritus-
george-gaber/.  
72 “Programs,” Percussive Notes 6, no.1 (1967): 20, 
http://publications.pas.org/Archive/pnv6n1/articles/pnv6n1.19-24.pdf. Ron Fink proof of employer: “The 
Challenge,” Percussionist 4, no.4 (1967): 218, 
http://publications.pas.org/Archive/complete/may67/may67.pdf.  
73 “Composite Minutes and Convention Report,” Percussionist 5, no.3 (1968): 312, 
http://publications.pas.org/Archive/complete/mar68/mar68.pdf.  
74 “Membership,” Percussionist 1, no.1 (1963): 15, 
http://publications.pas.org/Archive/complete/may63/may63.pdf.   
75 MostlyMarimba, “Ron Fink,” http://www.mostlymarimba.com/composers/composers-f-
j/818.html?itemid=27.  
76 David P. Eyler, “The Top 50 Percussion Solo and Ensemble Compositions of Today,” Percussive Notes 
18, no.1 (Fall 1979): 38, http://publications.pas.org/archive/pnv18n1/articles/pnv18n1.38-41.pdf. 
*Concertino for Marimba and Orchestra (or w/piano, band) by Paul Creston is listed as the most 
performed solo composition.    
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performed work in each year he studied (1988, 1993, 1998, and 2003).77   Today, 
according to steveweissmusic.com, a leading percussion online-store, Eight Pieces for 
Four Timpani is the top-selling timpani piece.78  Since it is evident that Carter’s music is 
a staple of percussion literature, this section of my thesis will determine which piece out 
of the eight is the most performed piece.   
In his documentary on Eight Pieces for Four Timpani, Stuart Marrs, in reference 
to March, claims that “[March] is the most popular and most played of all the pieces in 
the set.”79  However, there is no data that confirms or denies this claim.  In response to 
this need of data, I have counted each recital of any piece from the Eight Pieces starting 
at the beginning of the archive through Issue 31, no.3.  In total, I have found five-hundred 
forty-four recitals including Carter’s music.  From each recital, I have recorded 
performances of each individual piece when possible to provide a total performance 
count for each piece.  Pre-1968 performances of any piece are included in tabulation 
since Eight Pieces includes six revised versions of the originals; due to the promotional 
purpose of the program-note section, someone may have been inspired to play the revised 
version of any pre-1968 composition by seeing the original in Percussive Notes,80 and 
due to unclear composition titles, someone may have played an original piece post-1968.  
Omitted from the tabulation are eight undated recitals and one recital with an illegible 
                                                          
77 Darren Bastian, “Solo Percussion Literature Programming,” Percussive Notes 43, no.6 (Dec. 2005): 50-
55, http://publications.pas.org/archive/Dec05/articles/0512.50-57.pdf.  
78 Steve Weiss Music, “Timpani: Unaccomp. Solo,” http://www.steveweissmusic.com/category/timpani-
solo.  
79 “Stuart Marrs on Elliott Carter: Eight Pieces for Four Timpani: Performance and Analysis,” 
Documentary. http://www.vicfirth.com/education/timpani/marrs.php.   
80 “Programs,” Percussive Notes 7, no.2 (1969): 17, 
http://publications.pas.org/Archive/pnv7n2/articles/pnv7n2.17-24.pdf.  
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program list.  These are marked on the master list as “unknown.”  To count each 
performance, I formatted the master list to fit each column (name, piece, etc.) onto one 
page, resulting in five total pages.  This sorted the data into time ranges well-suited for 
analysis; therefore, I will present the data in this form in order to comment on the 
popularity of each piece as time progressed.      
I must conclude the results of my study as inconclusive.  Due to non-standardized 
reporting, many performances are simply listed as Eight Pieces.  Post-1968, Two Pieces 
for Kettledrums is still used, making it impossible to determine which reports are of the 
1960 publication.  This problem is due to reports of Three Pieces and Four Pieces for 
Timpani.  Since it is obvious that people would simply count the pieces rather than 
provide their individual title, only J. Kent Williams’ 1966 performance of Two Pieces for 
Kettledrums is counted as a performance of Recitative and Improvisation.  As mentioned, 
the performances without dates are not counted in the total; each issue may contain 
multiple years—excluding undated performances eliminates the possibility of an 
incorrect classification.  The results are presented as if the study is conclusive due to the 
fact that the findings, although not absolute, provide enough data to investigate Marr’s 
claim.   
In total, there are 123 performances of March, the most of any piece; there are 
256 unknown performances in the data set.  Obviously, this prohibits any firm conclusion 
from being gathered.  However, from its release, March is the most reported piece out of 
the 1968 publication.  Canto and Adagio were played five times and two times, 
respectively, based on the entire timeline.  In what I believe to be more than a 
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coincidence, these two pieces are the only ones out of the Eight Pieces that require pedal 
timpani.81   
According to Morris Lang, the 1960 publication (Recitative and Improvisation) 
did not have pedal changes or effects-it was simply rhythms on four differently pitched 
timpani.82  As timpani evolved over time, they changed from a hand-tuned instrument to 
a pedal-tuned instrument.  The pedal systems greatly help a performer quickly and 
accurately tune the timpani.  Considering the publication of the Eight Pieces occurred 
around this time,83 Carter was impelled to write “if pedal timpani are available, III and/or 
VI [referring to Adagio and Canto] may be included.”84  In his interview with Patrick 
Wilson, Carter states that calf-skin heads are the desired head for Adagio; even with a 
calfskin head, however, he admits that some of the enharmonics requested may not be 
possible.85  Since plastic heads cost less than calf-skin heads and retain tension more 
reliably than calf-skin heads, they are more commonly used, which makes the likelihood 
of achieving the correct enharmonics in Adagio nearly impossible.. Realistically, since 
March, Recitative, and Improvisation were the clear favorites, the equipment available to 
performers may have played a large factor in the performance of the pieces.  
To refer back to Marrs’ original remarks, I agree that March is definitely the most 
popular piece.  However, due to non-descriptive submissions, I am cautious to verify 
March as the most performed piece because it is quite possible that other pieces, 
                                                          
81 Elliott Carter, Eight Pieces, 2. * See Figure 1 on page 16 for data table. 
82 Morris Lang, Percussion Master Class, 4.  
83 Gary D. Cook, Teaching Percussion Third Edition, (U.S.A.: Cengage, 2006), 159.  *According to Gary 
Cook, plastic timpani heads were first manufactured in the late 1950s. 
84 Elliott Carter, Eight Pieces, 2. 
85 Wilson, “Elliott Carter,” 64. 
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especially Recitative and Improvisation, are performed more than March.  To the critical 
reader, my work may seem to be long overdue; since my data ends around 1992, the data 
is over twenty years old, making it almost irrelevant to today’s time.  Although I must 
admit this to be somewhat true, this is the only data available to look at on such a large 
scale.  For example, looking at more recent data, in the year 2013, nine solo recitals were 
reported to the Percussive Arts Society; in 2014, no recitals were reported.86  Therefore, 
if there is interest in an updated version of my study, people need to submit program 
notes for it to be possible. 
 
 
 
 
 
 
 
 
 
 
                                                          
86 Percussive Arts Society, “Compositions Research,” 
http://www.pas.org/resources/research/ResearchCompos.aspx.  
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Figure 1: Performances per piece (Entire Timeline Only): 
Piece Total  
Saëta 43 
Moto Perpetuo 11 
Adagio 2 
Recitative 70 
Improvisation 96 
Canto 5 
Canaries 46 
March 123 
Unknown 256 
 
For more information, see pages 40-94 for all recorded recitals and more in-depth 
tables. 
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CHAPTER 3 
 
 
The Story Behind Elliott Carter’s Use of Metric Modulation 
 
 
According to David Schiff, metric modulation is “a proportional change in tempo 
effected by the renotation of a metronomic speed.”87 In context, at the top of measure 14 
in March, the previous dotted eighth note is the new quarter note tempo.      
 Figure 2: Elliott Carter, Eight Pieces for Four Timpani, VIII. March, mm.13-14. 
 
Richard F. Goldman is the first person to discover metric modulation in Carter’s 
music in an article published by the Musical Quarterly in January 1951.88  Goldman 
states that Carter first started to think of meter as the basis of a composition’s form in 
1945.89  However, David Schiff asserts that tempo relations (the essence of metric 
                                                          
87 David Schiff, The Music of Elliott Carter (Ithaca: Cornell University Press, 1998), 41. 
88 Link, Elliott Carter, 241-42. 
89 Henry Cowell, Richard F. Goldman, Kurt Blaukopf, Frederick Goldbeck and Everett Helm, “The 
Chronicle,” The Musical Quarterly 34, No. 1 (Jan., 1951): 85, http://www.jstor.org/stable/740110. 
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modulation) first started to occur in Carter’s Symphony No. 1, which was written 
in 1942.90   
Carter claims that the concept of metric modulation dates back to fourteenth-
century French music.91  Although Carter viewed himself as arrogant, he never saw 
himself as an elitist composer.92  As a result, he became well-versed in music of all 
cultures.  He learned about Arabic music by spending a summer with Laura Williams, an 
advocate of Middle Eastern music; he was introduced by a friend to Ratan Devi, the 
famous Indian musician, and the avant-garde composer Carlos Salzedo.93  Ultimately, all 
of his experiences culminated in his use of metric modulation.94 
In a humble explanation about the origins of metric modulation, Carter talks about 
Beethoven and the invention of the metronome.95  Schiff, indirectly, credits this 
knowledge to a 1943 article written by Rudolph Kolisch entitled “Tempo and Character 
in Beethoven’s Music.”96  Kolisch’s article focuses on the metronome markings of 
Beethoven’s music.  Additionally, a secondary focus of the article is Beethoven’s 
relationship with Johann Mӓlzell. 
Beethoven first consults with Mӓlzell about a hearing aid.  Mӓlzell, a life-long 
music lover, was a master mechanic, creating a mechanical orchestra and military band.  
                                                          
90 Schiff, The Music, 41. 
91 Allen Edwards, Flawed Words and Stubborn Sounds: a conversation with Elliott Carter (New York: 
W.W. Norton, 1971), 91-92.  
92 Carter, “An Interview,” 191.   
93 Edwards, Flawed Words, 41. 
94 Ibid., 91-92. 
95 Ibid., 92. 
96Schiff, The Music, 41.  *Schiff does not make a connection between the article and Carter’s interview. 
However, since the content that Carter references is specifically mentioned in the article, it is safe to 
assume that Kolisch’s article provided the knowledge.   
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After a while, Beethoven and Mӓlzell discuss the creation of a machine that would enable 
a composer to exactly set the tempo of his music—the metronome.  Once the metronome 
is released, in 1817, Beethoven states in a letter that he will never use tempo descriptors 
like allegro or adagio in his new works; he knows his new take on composition will have 
people calling him a “tyrant,” but, as he closes his letter, he declares that “it goes without 
saying that a few people must lead the way, to stimulate others to follow.”97 
In a sense, Carter was “leading the way” at the time his metric modulation 
technique came to fruition.  Writing about the 1939 World’s Fair (he was a music critic at 
the time), Carter remarked, “If, dear reader, there is ever a concert of American music at 
the Fair, it will probably be by this ghostly troupe,” after discovering an orchestra 
performing a Haydn symphony, only to be drowned out by nearby speakers blasting other 
music. 98  Unfortunately, Carter’s American music joke, although funny, is a true analysis 
of how Carter and his contemporaries saw the reception of contemporary music at the 
time.  Close to twenty years later, Peter Yates, a music critic, scolds the arts foundations 
of the 1960s, saying: 
Our concentration camp for the nonconforming artist is silence, a polite exclusion, 
no jobs, no grants, no performance, no distribution, therefore no reputation and no 
income, modified by the saving intervention of a minority who provide occasional 
                                                          
97Rudolf Kolisch and Arthur Mendel, “Tempo and Character in Beethoven's Music--Part I,” The Musical 
Quarterly 29, No. 2 (Apr., 1943):169-187, http://www.jstor.org/stable/739519. 
98 Stone, The Writings, 58. *Fair was in New York. 
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jobs, occasional grants or gifts, occasional performance, but can’t overcome the 
largest problem, distribution…”99    
Amongst all the negativity, Carter viewed the time period between the mid-1940s to 1950 
as “crucial” in his progression as a composer; he admits that his pieces during this period 
were “received very poorly.”100 Carter’s says his development actually happened as a 
reaction to his pieces: 
In a certain sense, I had been writing pieces that I hoped would be interesting for 
people to hear.  It was partially due to the frustration of not having these pieces 
performed well and not having them appreciated that I finally said the hell with 
that point of view and decided to write what I really always hoped to write, and 
what I thought was most important for me.  I’ve taken that point of view ever 
since.101    
Carter’s experience is reminiscent of Beethoven, who, in remarks on his battle with 
suicidal thoughts, said, “I could not quit this earth until I had produced all I felt within 
me.”102  Rising above negative situations, both men would become revered during their 
life. Beethoven, of course, would go on to be one of the greatest composers of all time. 
 
                                                          
99 As quoted  in Amy C. Beal, “Experimentalists and Independents are Favored: John Edmunds in 
Conversation with Peter Yates and John Cage.” Notes 64, no.4 (June 2008): 686, EBSCO (Academic 
Search Premier). 
100 Ibid., 192.  
101 Carter, “An Interview,” 192. 
102 Ludwig Van Beethoven, “The Heiligenstadt Will,” in Beethoven’s Letters, eds. Alfred Christlieb 
Kalischer, J.S. Shedlock, and A. Eaglefield Hull (New York: Dover Publications, 1972), 39. 
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Charles Ives 
Charles Ives is probably Carter’s most well-known influence.  Carter wrote 
several essays on Ives and his music.  In one of his more personal essays, “Charles Ives 
Remembered,” Carter reflects upon Ives and their friendship.103  Carter recalls that his 
first exposure to Ives’s music was in 1924.  His teacher, Clifton Furness, and pianist 
Katherine Ruth Heyman were the first people to expose him to Ives’s music.  Around the 
same time, Carter began to join Ives in his box at Carnegie Hall to watch the Boston 
Symphony, at Ives’s request, of course.  Later on, slightly before 1930, Carter would 
drive to Ives’s house and spend the day at his house discussing music.  Sadly, this would 
be one of the last times that Carter and Ives would personally meet face-to-face.104  In 
1939, Carter published a critical review of Ives’s Concord Sonata, describing himself as 
being “sadly disappointed.”105  After that, although the two would communicate in 
writing and by telephone, Carter never “had the heart” to see Ives again.106 
Carter claims that Ives’s polyrhythms and multiple layering always fascinated 
him.107 Carter even started an Ives Society to promote Ives’s music.108  However, Carter 
does not think Ives was only a heavy musical influence before he started college.109  
Other scholars have also noted that Ives is more of a personal influence in the mature 
                                                          
103 Carter, Collected Essays, 98-107. 
104 Ibid, 104. 
105 Ibid., 89. *Written in “The Case of Mr. Ives.” 
106 Ibid., 111; phone call 116. *Harmony Ives, Charles’s wife, actually did most of the communication due 
to her husband’s illness. Written in “Documents of a Friendship with Ives.” 
107 Ibid., 107. 
108 Ibid., 113. 
109 Ibid., 103. 
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Carter’s life rather than a musical influence.  Else and Kurt Stone, editors of The Writing 
of Elliott Carter, state: 
“…the dominant influence of Ives’s ides on Carter’s own approach to 
composition…was never more than a basic attitude; in detail and in actual 
execution, Carter has always been deeply interested in all the trends that together 
make up our uniquely diversified era, and in his early works he tried out 
whichever style and approach seemed worthy of his attention.  He gradually grew 
more self-assured, gained in independence, and eventually began to develop a 
musical language all his own…His new approach found its first, still quite 
cautious expression in the Cello Sonata of 1948, and was further tested in a 
succession of works [which would obviously include the time period of Six Pieces 
for Kettledrums], each a little farther from traditional methods of composition.”110   
Pierre Boulez holds the same view, saying “that Carter’s music is very different from that 
of Ives, who tackles trite ideas and eccentric subjects in a fairly loose form.”111 
According to David Schiff, March “is a bit of Ivesian humor…there are two 
marches, each at its own speed, one played with the heads of the sticks, the other with the 
butts.”112  The Gong on the Hook and Ladder, also known as Firemen’s Parade on Main 
Street, provides a great example of the Ivesian humor of which Schiff speaks of, and the 
multiple layering that Carter admired.113  The piece “is a study of even and uneven 
                                                          
110 Stone, The Writings,, xii-xiii.  
111 Philippe Albèra and Pierre Boulez, “Pierre Boulez in Interview (2): On Elliott Carter, ‘A Composer 
Who Spurs Me on,’” Tempo New Series, no. 217 (July, 2001): 4, 
http://www.jstor.org.libsrv.wku.edu/stable/pdf/946866.pdf?acceptTC=true.  
112 Schiff, The Music, 134-135. 
113 Charles Ives, The Gong on the Hook and Ladder or Fireman’s Parade on Main Street. New  
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divisions of the bar…Ives called it a ‘nice joke’ and explained that he sought to capture 
the feeling of the ‘Annual Parade of the Neighborhood Volunteer Fire Company’ in the 
late 1800s.”114  In this piece, there are typically two different layers occurring 
simultaneously; for example, the beginning starts with a layer consisting of bassoon, 
triangle, cello, and bass; the snare will eventually join the clarinets and trumpets.115  
While this is going on, the gong will strike at random (suggested to be played at the 
beginning of each 7/8 measure).  This creates the effect that Ives’ remembered from the 
parade, with the band falling in and out of step with the fire truck in front of the band.116   
March is a piece that starts in two different rhythmic layers.  By separating the 
right and left hands, the music is obviously divided into two parts; the right-hand notes 
start as syncopated rhythms, but will soon become the new rhythmic basis.  Although it is 
unclear whether Carter was directly inspired by either Nancarrow or Ives, it is clear that 
Carter’s exposure to different rhythmic layers is formally realized in March. 
 
 
 
 
 
 
 
                                                          
York: Peer International, 1960.  
114  Charles Ives, Symphony No. 2, New York Philharmonic, Leonard Bernstein, Deutsche 
Grammophon,1990: 1 compact disc, liner notes. 
115   Ives, Gong, 3. 
116 Ives, Symphony No.2, liner notes. 
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Figure 3: Layers of music. Charles Ives, “The Gong on the Hook and Ladder, p.3. 
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CHAPTER 4 
 
 
Metric Modulation and March  
 
 
The Mathematics 
 
 
To properly understand metric modulation, it is helpful to know what a tonal 
modulation is.  The tonal modulation has been around for hundreds of years, dating back 
to at least the time of Bach.117  Harry Farjeon, in an article on the subject, eloquently 
defines a modulation: 
The essentials of a journey are a place to start from and a place to go to, and, 
between them, a method of transit. The places on a well-ordered journey are 
defined: Home and Margate, England and America, the Earth and the Moon-yes, 
this third journey can be as well defined as the other two: it is only the means of 
transit that have so far failed… In Modulation, therefore, which is a journey from 
one key to another, it is necessary that there should be keys.118 
It should be noted that this definition is from 1939.  Its antiquity, for lack of a better term, 
provides insight into the world before metric modulation became a prominent concept.  
Particularly, besides the fact that the moon landing of 1969 has yet to occur, Farjeon
                                                          
117 Harry Farjeon, “Modulation,” The Musical Times 74, No. 1088 (Oct., 1933): 906,  
 http://www.jstor.org/stable/918519. 
118 Farjeon, “Modulation,” 906. 
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never refers to modulation as tonal modulation.  He boldly states that, “for modulation to 
exist, there must be tonality.”119  As a result, there is simply no need to distinguish 
between a tonal and a metric modulation.   
To refer back to Farjeon’s definition, the “journey” to this metric modulation 
starts in the anacrusis, notes before the first full (4-beat) measure of the piece.  The initial 
tempo is 105 beats per minute.  In measure two, Carter accents the part to be played by 
the right hand, which is a succession of dotted eighth-note rhythms.  According to 
Farjeon, “the older composers found it necessary to establish the Tonic elaborately before 
they let the listener loose on a string.”120   By continuing this pattern through measure 13, 
the dotted-eighth note rhythm is recognizable to the audience, thus making the 
modulation a seamless transition to the ear.  Therefore, the metric modulations in March 
can be thought of, in a generalized manner, as a modulation of rhythm instead of pitch.  
The metrical “tonic” of the piece is the eighth note.  The piece begins at quarter-
note equals 105 beats per minute, but modulates at measure 14 to quarter-note equals 140 
beats per minute.  Because the meter changes frequently throughout the piece, it is best to 
use the eighth-note pulse, the largest beat division that can be utilized in every meter; two 
eighth notes equal one quarter note.  To reinterpret the previous modulation, the speed of 
the eighth-note has increased from 210 bpm to 280 bpm.121  The eighth note pulse 
changes from 280 bpm to 224 bpm measure 28.  At measure 36, the eighth note pulse 
increases again, becoming 256 bpm.  At measure 40, the eighth note slows down 
                                                          
119 Ibid., 907. 
120 Ibid.  
121 *Since the meter changes fairly frequently, the eighth note is more applicable than the quarter note when 
analyzing the tempo. 
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considerably, now equaling 192 bpm.  At measure 44, the eighth note jumps back up to 
240 bpm.  At measure 57, the eighth note has returned to the original tempo of March, 
210 bpm.   
Just like a basic sonata form, March starts and ends at the same tempo, the 
original “tonic,” while modulating to different “keys” along the way.  Of course, sonata 
form is much more complex than is presented in this analysis.  The author only hopes that 
the musical reader who is not yet familiar with metric modulation can come to a better 
understanding of the concept by relating it to a more widely-known concept (sonata 
form); March is by no means a sonata of any kind. 122 
Figure 4: Visual Outline of Sonata Form.  Philip G. Downs, “Classical Music,” 
p.47.       
 
The Sound 
Much like the square/rectangle adage, all metric modulations change the tempo of 
the music, but not all tempo changes are metric modulations.  To refer back to measure 
14, the example used to define metric modulation, it is impossible to hear that the quarter 
note is different from the dotted eighth-note because both occur at the same speed.  
                                                          
122 Philip G. Downs, Classical Music: The Era of Haydn, Mozart, and Beethoven (New York: W.W. 
Norton, 1992), 47. *As seen in Figure 4, a sonata starts and ends in the tonic harmonic area.  To do this, the 
composer adds areas of “tonal flux;” in other words, the composer uses different keys.   
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Unlike tonal modulations, metric-modulations are a written-technique only, not an 
auditory technique.  As a listener, one can only assume a metric modulation has occurred 
because a modulation can easily be a newly notated tempo.  
A perfect example of this concept is the tempo change between measures 57 and 
58.  
Figure 5: March, mm.57-58. 
                                   
Carter has cleverly used a notated inverse of the first modulation in measure 14. Just like 
measure 13, the tempo in measure 57 is quarter note equals 105 bpm.  In the same 
fashion, the new tempo at measure 58 matches that of measure 14, quarter note equals 
140 bpm.  However, no metric modulation occurs.  In the tempo marking at measure 58, 
the sixteenth note stays the same, but is now grouped in threes instead of fours; therefore, 
the tempo doesn’t actually change, only the grouping.  Since Carter changes the accent 
pattern, it sounds like the tempo has changed to 140 when it has not changed at all. In 
regards to the accent pattern, the illusionary tempo relation is from the quarter-note to the 
dotted-eighth note, the inverse of measures 13-14 (dotted-eighth note to quarter note).   
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Figure 6: Inaudibility of Metric Modulation.  All the following examples are 
equivalent to Figure 5. 
a. Staying in the same meter in both measures 
     
b. Alternative meter change (sixteenth note will equal new eighth note tempo). 
  
 
c. Alternative meter, staying in the same meter for both measures.  
 
In conclusion, metric modulations are not audible.  However, through appropriate 
utilization of accents, a composer can enable the listener to hear tempo changes, like the 
first modulation in March.  Metric modulation is a composer’s tool; by establishing 
interrelated tempos (metric modulation), a composer creates a smooth flow of tempo.  
This provides an enjoyable experience for the listener, which is what listening to music is 
all about.  
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CHAPTER 5 
 
 
March: An Understanding 
 
 
The Mood of March 
 
 
I find March to be quite humorous.  In this regard, I am not alone.  In Morris 
Lang’s analysis, he describes March “as a kind of goofy, satiric March.”123  To explore 
this further, one must understand the humor of its composer.  Charles Ives saw Elliott 
Carter’s keen sense of humor from a very young age.124  As a professional writer, 
Carter’s humor could be surprisingly cynical, considering he was of young age at the 
time.  For example, in a “delightfully sarcastic”125 account of the World’s Fair of 1939, 
he describes a performance using Novachords as “show[ing] just what the Novachord can 
do, how inhuman its breathless flutes and gutless violins can be.”126 
As Carter got older, his humor is actually very youthful.  For example, in an 
interview with Sue Knussen, Carter comments on the topic of American music by saying,  
                                                          
123 Morris Lang, Charles Dowd, Anthony J. Cirone. Percussion Master Class on Works by Carter, Milhaud, 
and Stravinsky (Galesville: Meredith Music Publications, 2010), 26. 
124 Carter, The Writings, 331. 
125 Stone, The Writings, xi. 
126 Carter, The Writings, 56. *The novachord is an early predecessor of the synthesizer. More can be 
learned by visiting https://www.youtube.com/watch?v=AjY8ql1f16Q.  
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“Our lives at the present time are not something that is done under candelelight, 
or to Viennese waltzes and the rest.  Some things were very nice in the old days, 
but if you think what it must have been like to live in a city full of horses, I find 
those things a little disturbing.”127 
The slightly cynical Carter is closer to the date of the composition of Six Pieces, so 
“sarcastic” would seem to be the most fitting description for March.  It seems like Carter 
is the Benjamin Button of humor.  Having an old man’s bitterness in his younger days, he 
turned into a happier, youthful old man.  Carter wasn’t well-received when he first started 
out, but, as he aged, he became more and more beloved; under these circumstances, it is 
easy to see how Carter would be a much happier man as his music became more 
respected by the public and the music community. 
The Form of March 
According to Carl Chevallard, author of  Teaching Music Through Performing 
Marches, the form of a march is so evident, it is often overlooked.128  Chevallard goes on 
to add that “it’s impossible…to develop a credible interpretation without understanding 
how a work is formally organized and identifying the musical structures that contribute to 
its architecture.”129  As I mentioned earlier, Morris Lang describes March as a satiric 
march…but he doesn’t identify what a march is.  Therefore, to understand the humor in 
March, it is necessary to understand it in the context of a traditional march. 
                                                          
127Sue Knussen, “Elliott Carter in Interview,” Tempo, New Series, no. 197 (July 1996): 2, 
http://www.jstor.org/stable/944428.  
128 Carl Chevallard, Teaching Music through Performing Marches, (Chicago: GIA Publications, 2003), 3. 
129 Ibid. 
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Marches typically have four main features:  
1. Music as an ornamentation of a regular, fixed, or repetitive drum rhythm. 
2. Rhythmic patterns with regularly recurring accents built into phrases or periods 
[musical form consisting of two or more melodic phrases and ending with a 
cadence]. 
3. Simple, straight-forward harmonies and textures. 
4. Unpretentious, but memorable melodies.130 
March meets all of these criteria.  The first measure (technically the anacrusis) introduces 
the underlying pulse, the “regular, fixed, or repetitive drum rhythm.”131  As mentioned 
previously, the piece is based on perfect-fourth intervals, the most “simple, straight-
forward” harmony to perform on timpani.  It only takes a pair of eyes to see the 
“recurring accents built into phrases or periods,” as March is loaded with articulation 
markings from beginning to end.132  The melody, when heard, is very “memorable”; as 
the different timbres combine with the rhythmic phrasing, March presents an enjoyable 
groove to both the listener and the performer.  
The initial tempo of March is 105 beats per minute.133  Based on that, March falls 
under the form of a quickstep march.134 The main features of a quickstep march are an 
introduction, the First Strain, the Second Strain, the Trio, the Breakup Strain, the Final 
                                                          
130 Lipscomb University, “The Glorious March: March Form,”  
http://www.lipscomb.edu/windbandhistory/rhodeswindband_10_gloriousmarch.htm#n2. 
131 Elliott Carter, Eight Pieces for Four Timpani (one player), New York: Associated Music Publisher, Inc., 
1968, 22. 
132 Ibid., 22-24 
133 Ibid, 22. 
134 Chevallard, Teaching Music, Chapter 1. 
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Strain, and the Stinger.135  March has a slightly shortened introduction (as of my 
interpretation), consisting of the anacrusis and the first seven measures; within this, the 
steady rhythm and interchanging lines are introduced.  Although this is an abnormal 
introduction, it technically fits.  “A well-designed march introduction…gets your 
attention, leaves a first impression, and tells you something about what’s in store.”136 The 
introduction is about the only match for the rest of the piece.  The first strain is typically 
sixteen measures long; this puts the end of the first strain at measure 24.  The problem, 
besides the fact that a metric modulation has introduced a new theme (first strain 
typically has one theme), is that there is no repeat.  The first strain, along with the second 
strain and trio, includes a repeat.137  Obviously, with no first strain, second strain, trio, 
breakup strain or final strain, March is not written in march form, but is written with 
march-like characteristics.   
Harkening back to Morris Lang’s comment, the end of March is very humorous.  
Although March doesn’t have the essentials of a march, it has an introduction and the 
stinger.  The stinger “occurs on the last beat of the last measure and features a tutti 
confirmation of the tonic key… it affirms unequivocally that the march has ended and in 
what key.138  March is in the key of C.  The next to last measure ends on a B-natural, the 
seventh scale degree.  Naturally, the B-Natural goes to C.  Instead of “stinging” the note, 
Carter uses a fermata during a decrescendo.  Considering the stinger is on the last beat of 
the measure, the second note is actually more important, which means the “stinger” is 
                                                          
135 Ibid. 
136 Carl Chevellard, Teaching Music, 3. 
137  Ibid., Chapter 1. 
138  Ibid., 13. 
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barely audible!  Carter has given the informed musician an inside joke of sorts with his 
ending, because he ends on a measure with four full beats rather than a measure of two 
full beats; based on the anacrusis, the last measure should have two beats.   This means 
that after the stinger, the supposed final note, the performer is supposed to wait for two 
more beats before signaling the piece is over; that certainly qualifies as a satire! 
Figure 7: March, mm.76-78 (End)  
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CHAPTER 6 
 
 
Data Tables 
 
 
Carnegie Hall Recitals  
 
 
 Figure 8: 1965 Carnegie Hall Recitals. The data is from the “Evening for New Music 
Catalog.” 
http://libweb1.lib.buffalo.edu:8080/findingaids/data/html/music/concerts/ubmu_html_eve
nings/ubmu_html_evenings.htm 
 
Date Composer Composition Performance Time (minutes) 
01/12/1965 Charles Ives Requiem 1:27 
01/12/1965 Charles Ives Aeschylus and Sophocles 2:16 
01/12/1965 Charles Ives The innate 4:11 
01/12/1965 Elliott Carter Tell me where is fancy bred 2:40 
01/12/1965 Frederic Myrow Songs from the Japanese 13:00 
01/12/1965 Christian Wolff In between places 4:25 
01/12/1965 La Monte Young The four dreams of China: Excerpt: The second 
dream of the high-tension line stepdown 
transformer. 
10:25 
01/12/1965 La Monte Young Composition #6 Not recorded 
01/12/1965 Sylvano Bussotti Sette fogli: Excerpt: No. 6. Manifesto per 
Kalinowski 
2:50 
03/09/1965 Allen Dwight Sapp The lady and the lute 17:17 
03/09/1965 Stanley Silverman Planh 6:20 
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03/09/1965 György Ligeti Poème symphonique 13:25 
03/09/1965 Sylvano Bussotti La passion selon Sade 34:00 
04/27/1965 Milton Babbitt Two sonnets 8:33 
04/27/1965 Michael Sahl Fivepiece 11:42 
04/27/1965 Ramon Fuller Music for two channel tape and two 
percussionists 
7:13 
04/27/1965 Eric Salzman In praise of the owl and the cuckoo 13:05 
04/27/1965 Henri Pousseur Madrigal III 15:04 
04/27/1965 Richard Wernick Stretti 6:35 
04/27/1965 Iain Ellis Hamilton Dialogues 14:04 
11/09/1965 Vinko Globokar Plan 4:20 
11/09/1965 Elliott Carter Six pieces for kettledrums: Excerpts: III. Saeta. 
IV. March. VI. Canary. 
11:30 
11/09/1965 Bo Nilsson Zwanzig Gruppen 5:35 
11/09/1965 Michael von Biel Quartet, strings, no. 1 6:14 
11/09/1965 Michael von Biel Quartet with accompaniment 10:22 
11/09/1965 Arnold Schoenberg Pierrot Lunaire, op. 21 36:08 
12/21/1965 Michael von Biel Quartet with accompaniment 10:22 
12/21/1965 Arnold Schoenberg Pierrot Lunaire, op. 21 36:08 
12/21/1965 Arnold Schoenberg Herzgewächse, op. 20 2:58 
12/21/1965 Michael von Biel Book for three 23:45 
12/21/1965 Gilbert Amy Inventions 17:06 
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Figure 9: Total Time of Data in Figure 7.   
Jan Williams’s performance of Carter’s music, once added to the December 21, 1965 
concert, will make the recital 101:49. The average time of the first 4 recitals is about 65 
minutes (65 and 2/3s of a minute). Adding the December 21st recital, the average without 
Williams’s performance is about 70 minutes (70.6 minutes).  To conclude, the evidence 
suggests that whoever programmed the recitals would not have approved of such a long 
recital, which suggests that Williams’s did not perform Carter’s music on the December 
21st recital. 
 
 
 
 
 
 
 
 
 
 
Concert Date Total Time (minutes) 
01/12/1965 41:14 
03/09/1965 71:02 
04/27/1965 76:16 
11/09/1965 74:09 
12/21/1965 90:19 
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PAS Archive Collected Data 
Figures 10-14: Performances per piece (Intervallic Range): 
Figure 10: 1965-1976 (Master list: Jan Williams-William Gowen) 
 
 
 
 
 
 
 
Piece Total 
Saëta 11 
Moto Perpetuo 5 
Adagio 0 
Recitative 37 
Improvisation 40 
Canto 2 
Canaries 10 
March 18 
Unknown 48 
  41 
 
Figure 11: 1975-1980 (Master list: Leonard Rothbert-Larry Nielsen). 
 
 
 
 
 
 
 
 
 
 
Piece Total 
Saëta 9 
Moto Perpetuo 1 
Adagio 0 
Recitative 10 
Improvisation 15 
Canto 0 
Canaries 10 
March 28 
Unknown 61 
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Figure 12: 1980-1984 (Master list: Douglas Wheeler-Michael Synder, Patrick Wilson) 
 
 
 
 
 
 
 
 
Piece Total 
Saëta 8 
Moto Perpetuo 1 
Adagio 0 
Recitative  11 
Improvisation 18 
Canto 2 
Canaries 10 
March 32 
Unknown 58 
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Figure 13: 1984-1989 (Master list: Mark Mobley-John Bartlit (Error on Date printed 
1999)  
 
 
 
 
 
 
 
 
Piece Total 
Saëta 10 
Moto Perpetuo 1 
Adagio 1 
Recitative 9 
Improvisation 19 
Canto 0 
Canaries 9 
March 33 
Unknown 58 
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Figure 14: 1986-1992 (Master list: Eric Zak-Russel L. Mahon) 
 
 
 
 
 
 
 
 
Piece Total 
Saëta 5 
Moto Perpetuo 3 
Adagio 1 
Recitative 3 
Improvisation 4 
Canto 1 
Canaries 7 
March 12 
Unknown 31 
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Figure 15: Entire Timeline: 1965-1992, Issue 1, no.1- Issue 31, no.3 
List 
Number 
Performer  Selection (includes 
misspellings from 
original programs) 
Date: 
D/M/Y 
Location Issue No. 
1 Jan Williams Recitative, Moto 
Perpetuo, 
Improvisation from 
Six Pieces for 
Kettledrums 
29-Apr-65 State University 
of New York at 
Buffalo 
Issue 4, no.1 
2 Michael 
Ranta 
Recitative and 
Improvisation for 
four kettledrums 
15-Jan-66 University of 
Illinois 
Issue 5, no.1 
3 Robert Bell Recitative and 
Improvisatin from 
Six Pieces for Four 
Kettledrums 
16-Jan-66 The University 
of Toledo 
Issue 5, no.2 
4 J. Kent 
Williams 
Recitative and 
Improvisation 
18-Dec-66 Indiana 
University 
Issue 5, no.2 
5 Jerry Tobias Two Pieces for 
Kettledrums 
07-Apr-67 North Texas 
State University 
Issue 6, no.1 
6 James 
Ganduglia 
Recitative and 
Improvisation for 
four kettledrums 
28-Feb-68 Indiana State 
University 
Issue 6, no.3 
7 George 
Kiteley 
Recitative and 
Improvisation for 
four kettledrums 
11-Mar-68 University of 
Colorado 
Issue 6, no.3 
8 James A. 
Nelson 
Saeta, Moto 
Perpetuo 
09-May-68 Indiana 
University 
Issue 7, no.1 
9 Dale 
Rauschenberg 
Recitative and 
Improvisation 
06-May-68 Towson State 
College 
Issue 7, no.1 
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List 
Number 
Performer  Selection (includes 
misspellings from 
original programs) 
Date: 
D/M/Y 
Location Issue No. 
10 Cary 
Ehrenfeld 
Recitative and 
Improvisation for 
four kettledrums 
12-Jan-69 Carnegie-Mellon 
University 
Issue 7, no.3 
11 Harold Jones Recitative and 
Improvisation for 
four kettledrums 
10-Dec-68 East Carolina 
University 
Issue 7, no.3 
12 James 
Atwood 
Recitative and 
Improvisation for 
four kettledrums 
10-Jun-68 Louisiana State 
University 
Issue 7, no.3 
13 K. Virginia 
Ikeda 
Recitative and 
Improvisation for 
four kettledrums 
07-Jan-69 Arizona State 
University 
Issue 8, no.1 
14 Nathan 
Portnoi 
Saeta, Moto 
Perpetuo 
23-Jun-69 Indiana 
University 
Issue 8, no.2 
15 Studio Recital Recitative for Solo 
Timpani 
11-Mar-70 Carnegie-Mellon 
University 
Issue 8, no.3 
16 Norbert King Saeta for Four 
Timpani 
19-May-70 DePaul 
University 
Issue 9, no.1 
17 Gary 
Olmstead 
Recitative and 
Improvisation for 
Timpani 
09-Apr-70 Indiana 
University of 
Pennsylvania 
Issue 9, no.1 
18 Indianapolis 
Percussion 
Ensemble 
Eight Pieces for 
Timpani 
08-Feb-70 Indianapolis 
Museum of Art 
Issue 9, no.1 
19 Elden Keller March for Four 
Timpani 
15-Oct-70 DePaul 
University 
Issue 9, no.2 
20 Scott Prebys Recitative and 
Improvisation 
05-Nov-70 Indiana State 
University 
Issue 9, no.2 
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List 
Number 
Performer  Selection (includes 
misspellings from 
original programs) 
Date: 
D/M/Y 
Location Issue No. 
21 Thomas Jones Canto for Timpani 11-Oct-70 University of 
Maryland 
Issue 9, no.2 
22 Lynn 
Glassock 
Saeta and March 21-Oct-70 North Texas 
State University 
Issue 9, no.2 
23 James Ulaky Recitative and 
Canaries 
17-Jan-71 Carnegie-Mellon 
University 
Issue 9, no.3 
24 John Rudolph Saeta 27-Feb-71 Catholic 
University of 
America 
Issue 9, no.3 
25 Mark Johnson Eight Pieces for 
Four Kettledrums 
08-Feb-71 Univeristy of 
Illinois 
Issue 9, no.3 
26 Gary Stith Recitative and 
March 
02-Apr-71 Ohio State 
University 
Issue 9, no.3 
27 Richard 
Brown and 
Joseph Mauro 
Recitative and 
Improvisation 
18-Apr-71 Catholic 
University of 
America 
Issue 10, 
no.1 
28 Daniel O. 
Dunavan 
Eight Pieces for 
Four Timpani 
29-Jul-71 DePaul 
University 
Issue 10, 
no.1 
29 Donald 
Minutillo 
Recitative and 
Improvisation 
19-May-71 Hartt College of 
Music 
Issue 10, 
no.1 
30 Michael 
Udow 
March and Canto 
from Eight Pieces 
for Timpani 
30-Apr-71 University of 
Illinois 
Issue 10, 
no.1 
31 Dean Wade Recitative, 
Improvisation, 
(Saeta), Canaries 
from Eight Pieces 
for Four Tympani 
10-Aug-71 University of 
Illinois 
Issue 10, 
no.1 
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List 
Number 
Performer  Selection (includes 
misspellings from 
original programs) 
Date: 
D/M/Y 
Location Issue No. 
32 Dean W. 
Anderson 
Recitative and 
Improvisation 
14-May-71 University of 
Miami 
Issue 10, 
no.1 
33 Randy 
Hogancamp 
Three Pieces for 
Timpani, from Eight 
Pieces 
22-Apr-71 Northwestern 
University 
Issue 10, 
no.1 
34 Gerald D. 
Unger 
Four Pieces for 
Timpani 
11-Nov-71 North Texas 
State University 
Issue 10, 
no.2 
35 James Ross Two Pieces for 
Kettledrums 
09-Mar-71 Northern Illinois 
University 
Issue 10, 
no.2 
36 Percussion 
Convocation 
Two Pieces for Four 
Timpani 
03-Dec-71 Western 
Kentucky 
University 
Issue 10, 
no.2 
37 Eduard 
Fredriks and 
Arthur Reiner 
Saeta and March 
from Six Pieces 
09-Feb-72 Butler 
University 
Issue 10, 
no.3 
38 Karen Ervin Moto Perpetuo, 
March 
30-Jan-72 Mount St. 
Mary's College 
Issue 10, 
no.3 
39 Thomas 
Horazak 
Saeta and Canaries 11-Jan-72 Northern Illinois 
University 
Issue 10, 
no.3 
40 John Helmuth 
Broecker 
Recitative and 
Improvisations for 
four Kettledrums 
(from Eight Pieces 
for Four Timpani) 
03-Mar-72 University of 
Wisconsin-
Milwaukee 
Issue 10, 
no.3 
41 Kim Steffen Recitative and 
Improvisation for 
Timpani 
28-Jan-72 University of 
Wisconsin-
Oshkosh 
Issue 10, 
no.3 
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List 
Number 
Performer  Selection (includes 
misspellings from 
original programs) 
Date: 
D/M/Y 
Location Issue No. 
42 Ronald 
Holdman 
Improvisation, from 
Eight Pieces for 
Four Timpani 
18-Apr-72 Boston 
University 
Issue 11, 
no.1 
43 M. Susan 
Brown 
Recitative and 
Improvisation 
16-Nov-72 Mount Holyoke 
College 
Issue 11, 
no.2 
44 Robert 
McCormick 
Eight Pieces for 
Four Timpani 
07-Jan-73 California State 
University-San 
Jose 
Issue 11, 
no.3 
45 Harold Gray 
Barrier 
Suite for Timpani 15-Jan-73 East Carolina 
University 
Issue 11, 
no.3 
46 Manuel 
Rivera-
Cepeda 
Improvisation for 
Timpani 
14-Jan-73 Illinois State 
University 
Issue 11, 
no.3 
47 Neil 
Nichelson 
Three Pieces for 
Four Timpani 
15-Jan-73 The New 
England 
Conservatory of 
Music 
Issue 11, 
no.3 
48 Roy Smith Two Pieces for Four 
Timpany 
01-May-73 Berklee College 
of Music 
Issue 12, 
no.1 
49 Paul Oster Eight Pieces for 
Four Timpani 
19-Jan-73 Eastman School 
of Music 
Issue 12, 
no.1 
50 Edward 
Moore 
March for four 
tympani 
02-Mar-73 Eastman School 
of Music 
Issue 12, 
no.1 
51 Open 
Percussion 
Recital 
March 29-May-73 Illinois State 
University 
Symphony 
Orchestra 
Issue 12, 
no.1 
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List 
Number 
Performer  Selection (includes 
misspellings from 
original programs) 
Date: 
D/M/Y 
Location Issue No. 
52 Terry 
Applebaum 
Three Pieces from 
"Eight Pieces for 
four Timpani" 
22-Oct-72 University of 
Iowa 
Issue 12, 
no.1 
53 Ben F. Miller Recitative and 
Improvisation 
31-Mar-73 University of 
Iowa 
Issue 12, 
no.1 
54 Bruce A. 
Miller 
Improvisation, from 
Eight Pieces 
04-May-73 Louisiana State 
University 
Issue 12, 
no.1 
55 Tim Glander, 
Tim Costin 
Two Pieces for 
Kettledrums 
22-May-73 Northern Illinois 
University 
Issue 12, 
no.1 
56 Glen Steele? 
6-6-73 
March for Timpani 06-Jun-73 Northwestern 
University 
Issue 12, 
no.1 
57 Daniel Dube Eight Pieces for 
Four Timpani 
06-May-73 Pacific Lutheran 
University 
Issue 12, 
no.1 
58 Donald 
Turner 
Moto Perpetuo for 4 
Tympani 
15-Jul-73 Tennessee State 
University at 
Nashville 
Issue 12, 
no.1 
59 Western 
Illinois 
University 
solo readings, 
critique by 
Richard 
Cheadle 
Eight Piece for 
Timpani 
29-Sep-73 Illinois 
University? 
(possibly 
Western Illinois) 
Issue 12, 
no.2 
60 Patsy Wilde Recitative and 
Improvisation for 
Four Tympani 
06-Dec-73 Southwest Texas 
State University 
Issue 12, 
no.2 
61 Sherri 
Fechner 
Eight Pieces for 
Four Tympani 
06-Nov-73 Southwest Texas 
State University 
Issue 12, 
no.2 
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List 
Number 
Performer  Selection (includes 
misspellings from 
original programs) 
Date: 
D/M/Y 
Location Issue No. 
62 Dale Sacco Eight Pieces for 
Four Tympani 
05-Nov-73 Southwest Texas 
State University 
Issue 12, 
no.2 
63 Adam 
Galanffy 
March 15-Nov-73 The University 
of Texas at 
Austin 
Issue 12, 
no.2 
64 Geary Larrick Eight Pieces for 
Four Timpani 
26-Sep-73 University of 
Wisconsin 
Stevens Point 
Issue 12, 
no.2 
65 Robert M. 
McCormick 
Canaries 12-Feb-74 Florida State 
University 
Issue 12, 
no.3 
66 Kirk 
McKenna 
Eight Pieces for 
Timpani 
17-Jan-74 Indiana State 
University 
Issue 12, 
no.3 
67 Gary 
Luckenbill 
Suite of Timpani 
Solos 
17-Mar-74 Indiana 
University of 
Pennsylvania 
Issue 12, 
no.3 
68 Albert A. 
Rometo 
Recitative and 
Improvisation 
(1950) for Four 
Kettledrums 
26-Sep-72 University of 
Nebraska 
Issue 12, 
no.3 
69 Thomas 
Dolan 
Unaccompanied 
Solos for Timpani 
17-Jan-74 New England 
Conservatory of 
Music 
Issue 12, 
no.3 
70 John C. Spike  Two Pieces for 
Timpani, from Eight 
Pieces 
01-Oct-73 University of 
Northern Iowa 
Issue 12, 
no.3 
71 Raymond 
Von Rotz 
Eight Pieces for 
Timpani 
01-Mar-74 University of 
Wisconsin-
Oshkosh 
Issue 12, 
no.3 
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List 
Number 
Performer  Selection (includes 
misspellings from 
original programs) 
Date: 
D/M/Y 
Location Issue No. 
72 Allen Brown Three Pieces for 
Timpani (One 
Player) Recitative, 
Saeta, Canaries 
09-May-74 Western State 
College of 
Colorado 
Issue 13, 
no.1 
73 Penny Cook Recitative and 
Improvisation 
15-Nov-73 Northern 
Michigan 
University 
Issue 13, 
no.1 
74 Ernest Stuart Recitative and 
Improvisation 
26-Apr-74 North Carolina 
School of the 
Arts 
Issue 13, 
no.1 
75 Danny 
Huffman 
Tindall 
Recitative and 
Improvisation 
21-Apr-74 East Carolina 
University 
Issue 13, 
no.1 
76 Gary 
Olmstead 
from Eight Pieces 
for Four Timpani 
19-Apr-74 Cleveland 
Institute of 
Music 
Issue 13, 
no.1 
77 Student 
Recital-Clinic 
March 27-Sep-74 Arizona State 
University 
Issue 13, 
no.2 
78 Don Baker Recitative and 
Improvisation for 
Four Kettle Drums 
11-Jan-74 Western 
Michigan 
University 
Issue 13, 
no.2 
79 William Craig 
Gowen 
Three Pieces for 
Timpani 
18-Apr-74 Trinity 
University 
Issue 13, 
no.2 
80 Carolyn 
Corder 
Canaries 14-Aug-74 University of 
Texas 
Issue 13, 
no.2 
81 Christopher 
Williams 
"March" from Eight 
Pieces for 4 
Timpani 
19-Nov-74 University of 
Delaware 
Issue 13, 
no.3 
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List 
Number 
Performer  Selection (includes 
misspellings from 
original programs) 
Date: 
D/M/Y 
Location Issue No. 
82 Robert 
McCormick 
Recitative and 
Improvisation 
11-Feb-75 University of 
South Florida 
Issue 13, 
no.3 
83 Jose R. 
Alicea, Ted 
Parge 
March, 
Improvisation 
22-Jan-75 Illinois State 
University 
Issue 13, 
no.3 
84 Charlotte 
Mabrey 
Eight Pieces for 
Four Timpani 
05-Dec-74 University of 
Illinois at 
Urbana-
Champaign 
Issue 13, 
no.3 
85 Ray Richard 
Dimond 
From Pieces for 
Kettledrums 
18-Mar-75 Indiana 
University 
Issue 13, 
no.3 
86 Percussion 
Ensemble 
Four Pieces for Four 
Timpani 
20-Mar-75 Washington 
State University 
Issue 13, 
no.3 
87 John J. 
Rathbone 
Metric Modulation 
and Sound 
Production from 
Eight Pieces for 
Four Kettledrums 
10-Jan-74 West Virginia 
University 
Issue 13, 
no.3 
88 Steven 
Lizotte 
Eight Pieces for 
Four Timpani 
15-Apr-74 West Virginia 
University 
Issue 13, 
no.3 
89 John Palermo Eight Pieces for 
Timpani 
20-May-75 DePaul 
University 
Issue 14, 
no.1 
90 Jonny Lane Improvisation for  
Four Timpani 
25-Apr-75 Eastern Illinois 
University 
Issue 14, 
no.1 
91 Philip Henry Recitative and 
Improvisation 
30-Apr-75 Illinois State 
University 
Issue 14, 
no.1 
92 Gary Walters Recitative and 
Improvisations for 
Four Kettledrums 
24-Mar-75 Ball State 
University 
Issue 14, 
no.1 
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List 
Number 
Performer  Selection (includes 
misspellings from 
original programs) 
Date: 
D/M/Y 
Location Issue No. 
93 Gary 
Spellissey 
March 28-Apr-75 Boston 
University 
Issue 14, 
no.1 
94 Peter H. 
Tanner 
Recitative and 
Improvisation for 
Four Timpani 
24-Sep-75 University of 
Massachusetts 
Issue 14, 
no.1 
95 Morris Lang Four Pieces for 
Timpani 
27-Apr-75 Brooklyn 
College 
Issue 14, 
no.1 
96 Ron Wagner March for Four 
Timpani 
27-Feb-75 Eastman School 
of Music 
Issue 14, 
no.1 
97 Gerard Reid Recitive and 
Improvisation 
23-Apr-75 North Carolina 
School of the 
Arts 
Issue 14, 
no.1 
98 Masterclass 
Sigfried 
Canaries  19-Dec-74 Oberlin 
Conservatory 
Issue 14, 
no.1 
99 William 
Blackburn 
and Jack 
Stamp 
Canaries 08-May-75 Indiana 
University of 
Pennsylvania 
Issue 14, 
no.1 
100 Laurence 
Kaptain 
March 12-Oct-75 Drake 
University 
Issue 14, 
no.2 
101 Robert 
Haack, Dan 
Hummel 
Canaries 08-May-75 University of 
Northern Iowa 
Issue 14, 
no.2 
102 John Floyd Eight Pieces for 
Four Timpani 
08-May-75 Virginia 
Commonwealth 
University 
Issue 14, 
no.2 
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103 Point Music 
Camp Faculty 
and Small 
Ensemble 
Eight Pieces for 
Four Timpani 
26-Jun-75 University of 
Wisconsin 
Stevens Point 
Issue 14, 
no.2 
104 Sharon Lynn 
Kramer 
Three Pieces for 
Four Timpani 
14-Dec-75 Northern 
Arizona 
University 
Issue 14, 
no.3 
105 William L. 
Priebe 
Eight Pieces for 
Four Timpani 
11-Nov-74 Wheaton 
College 
Conservatory of 
Music 
Issue 14, 
no.3 
106 Charlotte 
Pryor 
Eight Pieces for 
Four Timpani 
02-Feb-76 Central Missouri 
State University 
Issue 14, 
no.3 
107 Eric Hall 
Smith, Fred 
Oltarzewski 
Two Pieces for Four 
Timpani 
26-Feb-76 Elon College Issue 14, 
no.3 
108 Gary Case March, Saeta, 
Improvisation 
15-Apr-76 Idaho State 
University 
Issue 15, 
no.1 
109 Studio Recital Eight Pieces for 
Four Timpani 
Unknown Idaho State 
University 
Issue 15, 
no.1 
110 Larry Jones Two Pieces for Four 
Timpani 
12-Apr-76 Eastern Illinois 
University 
Issue 15, 
no.1 
111 Cheryl 
Wolfarth 
Eight Pieces for 
Four Timpani 
25-Oct-75 University of 
Illinois-Urbana 
Issue 15, 
no.1 
112 George 
Womack 
Eight Pieces for 
Four Timpani 
23-Apr-76 University of 
Illinois-Urbana 
Issue 15, 
no.1 
113 Larry Vaught Eight Pieces for 
Four Timpani 
15-Feb-76 Indiana State 
University 
Issue 15, 
no.1 
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114 John Shaffer VII Canaries 08-Apr-76 Indiana State 
University 
Issue 15, 
no.1 
115 Chris 
Williams 
Eight Pieces for 
Four Timpani 
15-Mar-76 University of 
Michigan 
Issue 15, 
no.1 
116 Dennis 
Landstedt 
Improvisation 01-May-76 Elon College Issue 15, 
no.1 
117 Catherine M. 
Tofteland 
Two Pieces 23-Feb-76 Minot State 
College 
Issue 15, 
no.1 
118 Kevin 
Willmering 
Eight Pieces for 
Timpani 1. Saeta 
03-May-76 Capital 
University 
Issue 15, 
no.1 
119 Evan E. 
Fisher 
Eight Pieces for 
Four Timpani 
26-Apr-76 Indiana 
University of 
Pennsylvania 
Issue 15, 
no.1 
120 Bruce Carver Pieces for Timpani 29-Jun-76 University of 
South Carolina 
Issue 15, 
no.1 
121 Dedee 
Schwomeyer 
March 22-Oct-76 Indiana State 
University 
Issue 15, 
no.2 
122 William 
Gowen 
Three Pieces for 
Four Timpani 
22-Apr-76 Trinity 
University 
Issue 15, 
no.2 
123 Leonard 
Rothbert 
Four Timpani Solos 28-Apr-76 Syracuse 
University 
Issue 15, 
no.2 
124 William 
Awsumb 
Eight Pieces for 
Four Timpani 
23-Nov-75 Wright State 
University 
Issue 15, 
no.2 
125 John M. 
Floyd 
Selections from 
Eight Pieces for 
Four Timpani 
04-Feb-76 Clarion State 
University 
Issue 15, 
no.2 
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126 U.S.F. 
Percussion 
Ensemble 
Recitative 21-Nov-76 University of 
South Florida 
Issue 15, 
no.3 
127 A Percussion 
Recital, 
Students of 
Robert 
McCormick 
Recitative  01-Dec-76 University of 
South Florida 
Issue 15, 
no.3 
128 Laurence 
Kaptain 
Canaries 29-Aug-76 Drake 
University 
Issue 15, 
no.3 
129 Helen 
Arntson 
Three Pieces for 
Tympani 
28-Mar-77 University of 
Massachussets 
Issue 15, 
no.3 
130 David 
Vincent 
Eight Pieces for 
Timpani 
15-Feb-77 East Tennessee 
State University 
Issue 15, 
no.3 
131 Scott Douglas From 8 Pieces for 
Tympani 
17-Apr-77 Emory 
University 
Issue 16, 
no.1 
132 Donald 
Hachmeister 
8 Pieces for 
Timpani 
03-May-77 Idaho State 
University 
Issue 16, 
no.1 
133 Studio 
Percussion 
Recitals 
Recitative Unknown Idaho State 
University 
Issue 16, 
no.1 
134 Jeff Pollaton Improvisation for 
Four Timpani 
15-Apr-77 Eastern Illinois 
University 
Issue 16, 
no.1 
135 Timothy J. 
Morrow 
From Eight Pieces 
for Four Timpani 
06-May-77 Illinois State 
University 
Issue 16, 
no.1 
136 James 
Catalano 
Canaries 01-May-77 University of 
Notre Dame 
Issue 16, 
no.1 
137 Thomas R. 
Horst 
Eight Pieces for 
Four Timpani 
12-Apr-77 Central Missouri 
State University 
Issue 16, 
no.1 
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138 Edward 
Moore 
Improvisation for 
Four Tympani 
25-Apr-77 University of 
Rochester 
(Eastman School 
of Music) 
Issue 16, 
no.1 
139 Percussion 
Recital 
March 21-May-77 University of 
Rochester 
(Eastman School 
of Music) 
Issue 16, 
no.1 
140 David F. 
Dawson 
4 Pieces for 
Tympani 
04-Apr-77 East Carolina 
University 
Issue 16, 
no.1 
141 Rickard D. 
Pond 
Eight Pieces for 
Four Timpani 
09-Jun-77 Ohio University Issue 16, 
no.1 
142 Dan Knipple, 
Larry Stepler 
Eight Pieces for 
Timpani 
20-Mar-77 Indiana 
University of 
Pennsylvania 
Issue 16, 
no.2 
143 Ronald 
Horner, Chris 
Foster 
Saeta 23-Mar-77 Indiana 
University of 
Pennsylvania 
Issue 16, 
no.2 
144 Faye Harville March 05-May-77 University of 
Tennessee-
Knoxville 
Issue 16, 
no.2 
145 Richard 
Brown 
Recitative and 
Improvisation for 
Four Kettledrums 
21-Mar-77 Rice University Issue 16, 
no.2 
146 d'Arcy Gray Saeta Unknown University of 
Western Ontario 
Issue 16, 
no.2 
147 William 
Bryant, James 
Weir 
Saeta for Four 
Timpani (1949) 
21-Oct-77 Eastern Illinois 
University 
Issue 16, 
no.2 
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148 Percussion 
Performance 
Class 
March for Four 
Timpani (1949) 
21-Oct-77 Eastern Illinois 
University 
Issue 16, 
no.2 
149 David Martin Eight Pieces for 
Four Tympani 
11-Jan-78 Indiana 
University 
Issue 16, 
no.3 
150 Susan Cowan Two Pieces for Four 
Timpani 
09-Aug-77 University of 
New Hampshire 
Issue 16, 
no.3 
151 Steven 
Mathiesen 
Eight Pieces for 
Four Timpani 
08-Apr-78 Ithaca College 
School of Music 
Issue 16, 
no.3 
152 Matthew 
Kocmieroski 
Saeta and 
Improvisation for 
Four Timpani 
28-Mar-77 Kannes College 
of Music 
Issue 16, 
no.3 
153 Richard 
Schumacher 
Saeta, Eight Pieces 
for Four Timpani 
15-Apr-78 Westchester 
Conservatory of 
Music 
Issue 16, 
no.3 
154 Mark Benson Eight Pieces for 
Four Timpani 
26-Feb-78 Miami 
University 
Issue 16, 
no.3 
155 Michael 
Malloy 
Eight Pieces for 
Four Timpani 
09-Dec-77 Bowling Green 
State University 
Issue 16, 
no.3 
156 Sherri 
Sandor, 
Robert 
Denner 
Recitative, 
Improvisation 
28-Mar-78 Arkansas State 
University 
Issue 17, 
no.1 
157 Thomas Long Two Pieces for Four 
Timpani 
12-Apr-78 Illinois State 
University 
Issue 17, 
no.1 
158 John Graham Eight Pieces for 
Four Timpani 
23-Apr-78 Northwestern 
University 
Issue 17, 
no.1 
159 Elisabeth 
Neely 
Eight Pieces for 
Four Timpani 
29-Apr-78 Northwestern 
University 
Issue 17, 
no.1 
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160 W. Milton 
Harper 
from Eight Pieces 
for Four Timpani 
21-May-78 Northwestern 
University 
Issue 17, 
no.1 
161 David 
Hardman, 
Tim Miller 
Canaries, March 28-Mar-78 Ball State 
University 
Issue 17, 
no.1 
162 James 
Bawden 
Three Pieces for 
Four Timpani 
26-Sep-77 J.B. Young 
Junior High 
School 
Issue 17, 
no.1 
163 Brenda 
Castillo 
Eight Pieces for 
Four Timpani 
11-Apr-78 Northeast 
Louisiana 
University 
Issue 17, 
no.1 
164 Michael 
Varner 
March 17-Feb-78 Western 
Michigan 
University 
Issue 17, 
no.1 
165 Mark H. 
Foster 
Eight Pieces for 
Four Timpani 
27-Apr-78 Eastman School 
of Music of the 
University of 
Rochester 
Issue 17, 
no.1 
166 James R. 
Rupp 
March VIII 09-May-78 Ohio State 
University 
Issue 17, 
no.1 
167 Arthur 
Jarvinen 
Eight Pieces for 
Four Timpani 
09-Apr-78 Ohio University Issue 17, 
no.1 
168 Daryl 
Kumesh 
Eight Pieces for 
Four Timpani 
29-May-78 Ohio University Issue 17, 
no.1 
169 Bruce V. 
Gerken 
Eight Pieces for 
Four Timpani 
31-May-78 Ohio University Issue 17, 
no.1 
170 Brad Hawkins Eight Pieces for 
Four Timpani 
20-Apr-78 Baylor 
University 
Issue 17, 
no.1 
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171 John Floyd Selections from 
Eight Pieces for 
Four Timpani 
17-Apr-78 Virginia 
Polytechnic 
Institute and 
State University 
Issue 17, 
no.1 
172 David John 
Olsen 
Moto Perpetuo from 
Eight Pieces for 
Four Tympani 
20-May-78 University of 
Wisconsin-River 
Falls 
Issue 17, 
no.1 
173 James Weir, 
Wesley 
Russell 
Improvisation for 
Four Timpani 
12-Oct-78 Eastern Illinois 
University 
Issue 17, 
no.2 
174 Kevin Miles, 
Dan 
Fortlander 
Eight Pieces for 
Four Timpani 
11-Feb-78 Ball State 
University 
Issue 17, 
no.2 
175 Emery E. 
Alford 
from Eight Pieces 
for Four Timpani 
24-Oct-78 Western 
Kentucky 
University 
Issue 17, 
no.2 
176 David Wiener Three Pieces for 
Timpani 
07-Mar-78 University of 
Massachusetts 
Issue 17, 
no.2 
177 Chet Nowak Eight Pieces for 
Four Timpani-IV, 
VIII 
17-Jan-78 University of 
Massachusetts 
Issue 17, 
no.2 
178 Percussion 
Ensemble 
Canaries 01-Aug-78 North Carolina 
University-
Greensboro 
Issue 17, 
no.2 
179 Clinic Faculty 
Recital 
Improvisation Unknown International 
Music Camp 
Issue 17, 
no.2 
180 Mark E. 
Robertson 
March, from Eight 
Pieces for Four 
Timpani 
14-Oct-78 Miami 
University 
Issue 17, 
no.2 
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181 David P. 
Eyler 
Canaries, from 
Eight Pieces for 
Four Timpani 
05-Nov-78 Ohio State 
University 
Issue 17, 
no.2 
182 Richard 
O'Meara 
March, from Eight 
Pieces for Four 
Timpani 
09-Apr-78 Catholic 
University of 
America 
Issue 17, 
no.2 
183 Bernd 
Kremling 
Improvisation-
March for Four 
Timpani 
13-Jul-78 Hochschule fur 
Musik/Worzburg 
West Germany 
Issue 17, 
no.2 
184 Sam 
Ruttenberg 
Canaries, March 11-Feb-78 University of 
Miami 
Issue 17, 
no.3 
185 Jeff Pollaton Three Pieces for 
Four Timpani 
20-Nov-78 Eastern Illinois 
University 
Issue 17, 
no.3 
186 C. William 
Rice 
Recitative and 
Improvisation 
15-Mar-79 Western Illinois 
University 
Issue 17, 
no.3 
187 Bruce 
Lehman 
Canaries 07-Oct-78 Indiana State 
University 
Issue 17, 
no.3 
188 David Morris From Eight Pieces 
for Four Timpani 
15-Jan-79 Michigan State 
University 
Issue 17, 
no.3 
189 Percussion 
Ensemble 
Two Pieces for 
Timpani  
21-Feb-79 Manhattan 
School of Music 
Issue 17, 
no.3 
190 Matthew 
Kocmieroski 
Saeta, Recitative, 
and Improvisation 
26-Apr-77 Nassau 
Community 
College 
Issue 17, 
no.3 
191 Matthew 
Kocmieroski 
Improvision 18-Dec-78 Suffolk 
Community 
College 
Issue 17, 
no.3 
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192 Dominic 
Donato 
March 06-Nov-78 State University 
of New York-
Stony Brook 
Issue 17, 
no.3 
193 Steve 
McHugh 
March for Four 
Timpani 
12-Nov-78 University of 
North Carolina 
Issue 17, 
no.3 
194 Janv Sabins Eight Pieces for 
Four Timpani 
25-Jan-79 The Ohio State 
University 
Issue 17, 
no.3 
195 Jeffrey A. 
Myers 
Eight Pieces for 
Four Timpani 
26-Feb-79 Marshall 
University 
Issue 17, 
no.3 
196 Daryl Troute Eight Pieces for 
Four Timpani 
26-Apr-79 University of 
Denver 
Issue 18, 
no.1 
197 Walter Parks Imporvisation, 
Canaries 
16-Apr-79 Illinois State 
University 
Issue 18, 
no.1 
198 Johnny Lee 
Lane 
Canaries for Four 
Timpani 
09-Apr-79 Eastern Illinois 
University 
Issue 18, 
no.1 
199 Murray 
Proska 
March for Solo 
Timpani 
11-May-79 Eastern Illinois 
University 
Issue 18, 
no.1 
200 Douglas 
Wheeler 
Eight Pieces for 
Four Timpani 
03-Apr-79 Delta State 
University 
Issue 18, 
no.1 
201 John J. 
Arrucci 
March 22-Mar-79 Eastman School 
of Music 
Issue 18, 
no.1 
202 Kris Devoe 
Banzhaf 
Eight Pieces for 
Four Timpani 
05-Apr-79 Eastman School 
of Music 
Issue 18, 
no.1 
203 Walter A. 
Usiatynski 
Eight Pieces for 
Four Timpani 
05-Apr-79 Eastman School 
of Music 
Issue 18, 
no.1 
204 Leonard 
Tabler 
March for Timpani 20-Apr-79 State University 
College-Potsdam 
Issue 18, 
no.1 
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205 Pat Flaherty Eight Pieces for 
Four Timpani 
23-Mar-79 East Carolina 
University 
Issue 18, 
no.1 
206 John Hanks Eight Pieces for 
Four Timpani 
16-May-79 North Carolina 
School of the 
Arts 
Issue 18, 
no.1 
207 Jason 
Brashear 
Eight Pieces for 
Four Drums 
29-May-79 North Carolina 
School of the 
Arts 
Issue 18, 
no.1 
208 L. Gerard 
Reid 
Improvisation 27-May-79 North Carolina 
School of the 
Arts 
Issue 18, 
no.1 
209 Continuum Two Pieces for Solo 
Tympani 
22-Apr-79 Mary College Issue 18, 
no.1 
210 Jane Botkin Saeta 16-May-79 Bowling Green 
State University 
Issue 18, 
no.1 
211 Tim Brandt March for Timpani 28-Mar-79 Southwestern 
State University 
Issue 18, 
no.1 
212 Mark 
Bonfoey 
Eight Pieces for 
Timpani 
18-Mar-79 The University 
of South Dakota 
Issue 18, 
no.1 
213 James 
Carlson 
Eight Pieces for 
Timpani 
05-Apr-79 The University 
of South Dakota 
Issue 18, 
no.1 
214 Wesley 
Russell 
March for Timpani 22-Oct-79 Eastern Illinois 
University 
Issue 18, 
no.2 
215 Jeffrey L. 
Hunter 
March 07-Oct-79 Millikin 
University 
Issue 18, 
no.2 
216 David 
Murphy 
From Eight Pieces 
for Four Timpani 
07-May-79 Northwestern 
University 
Issue 18, 
no.2 
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217 Kristen 
Shiner 
Saeta from Eight 
Pieces 
08-Dec-78 University of 
Illinois 
Issue 18, 
no.2 
218 James Harris March/Canaries 
from "Eight Pieces" 
27-Jan-79 University of 
Illinois 
Issue 18, 
no.2 
219 Kevin Miles  Eight Pieces for 
Four Timpani 
29-Mar-79 Ball State 
University 
Issue 18, 
no.2 
220 Ross Jackson 
New Music 
Ensemble 
Eight Pieces for 
Four Timpani 
06-Mar-79 University of 
Houston 
Issue 18, 
no.2 
221 Ali J. "Sequi" Improvisation 06-Apr-79 Catholic 
University of 
America 
Issue 18, 
no.2 
222 William 
Richards, 
Richard Eaton 
Etude No. IV 
Recitative 
06-Apr-79 Catholic 
University of 
America 
Issue 18, 
no.2 
223 David Mickey Eight Pieces for 
Four Timpani, IV, 
V, VIII 
10-Oct-79 California State 
University-
Fresno 
Issue 18, 
no.3 
224 John G. 
Locke, Jr. 
March 12-Mar-80 Peabody 
Conservatory of 
Music 
Issue 18, 
no.3 
225 John Kumjian March from 8 pieces 
for 4 Timpani 
17-Apr-80 Northern 
Michigan 
University 
Issue 18, 
no.3 
226 Ronald J. 
Stafford 
Three Pieces for 
Four Timpani 
25-Nov-79 University of 
Missouri 
Issue 18, 
no.3 
227 Christopher J. 
Deane 
Three Pieces from 
"Eight Pieces for 
four Timpani" 
31-Mar-80 North Carolina 
School of the 
Arts 
Issue 18, 
no.3 
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228 Jeffrey L. 
Hunter 
March 07-Oct-79 Millikin 
University 
Issue 18, 
no.3 
229 Michael 
Folker 
Eight Pieces for 
Four Timpani 
04-Nov-79 Millikin 
University 
Issue 18, 
no.3 
230 Percussion 
Ensemble 
March 25-Jan-80 University of 
Wisconsin-
Milwaukee 
Issue 18, 
no.3 
231 Greg Runions March 17-Mar-80 Queen's 
University 
Issue 18, 
no.3 
232 A.S.U. 
Percussion 
Ensemble 
Saeta from Eight 
Pieces for Four 
Timpani 
16-Apr-79 Arizona State 
University 
Issue 19, 
no.1 
233 A.S.U. 
Percussion 
Ensemble 
March 03-Mar-80 Arizona State 
University 
Issue 19, 
no.1 
234 Noel Okimato Eight Pieces for 
Four Timpani 
23-Mar-80 University of 
Hawaii 
Issue 19, 
no.1 
235 Karen Plaut, 
Bret Shur 
Saeta 01-Apr-80 Illinois State 
University 
Issue 19, 
no.1 
236 Russell 
Simonetta 
Recitative, 
Improvisation 
08-Apr-80 Illinois State 
University 
Issue 19, 
no.1 
237 Donnie 
Johnson 
From "Eight Pieces 
for Four Timpani" 
31-Mar-80 Western 
Kentucky 
University 
Issue 19, 
no.1 
238 J. David 
Morris 
From "Eight Pieces 
for Four Timpani" 
21-Apr-80 Albion College Issue 19, 
no.1 
239 Mark 
Wheeler 
Eight Pieces for 
Four Timpani 
21-Apr-80 Appalachian 
State University 
Issue 19, 
no.1 
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240 Robert 
Zollars 
Eight Pieces for 
Four Timpani 
23-Jun-80 University of 
Akron 
Issue 19, 
no.1 
241 Drew 
Henderson 
Pieces for Timpani 07-Apr-80 Temple 
University 
Issue 19, 
no.1 
242 Larry 
Rachleff 
Eight Pieces for 
Four Timpani 
25-Apr-80 University of 
Texas at 
Arlington 
Issue 19, 
no.1 
243 David Moore Eight Pieces for 
Four Timpani 
19-Mar-80 Del Mar College Issue 19, 
no.1 
244 Larry Nielsen March 04-May-80 Montana State 
University 
Issue 19, 
no.1 
245 Douglas 
Wheeler 
Eight Pieces for 
Four Timpani 
16-Sep-80 Delta State 
University 
Issue 19, 
no.2 
246 Robert W. 
Meunier 
Canaries 10-Apr-80 Mary College Issue 19, 
no.2 
247 Edward J. 
Harrison 
8 Pieces for 4 
Timpani 
04-May-80 Glassboro State 
College 
Issue 19, 
no.2 
248 Ruth Gray Saeta 11-Apr-80 Catholic 
University of 
America 
Issue 19, 
no.2 
249 Percussion 
Ensemble 
Saeta, March 05-May-80 University of 
Wisconsin-
Milwaukee 
Issue 19, 
no.2 
250 John 
Heavner, Jack 
Prichett 
Recitative and 
Improvisation 
06-Apr-81 University of 
Central 
Arkansas 
Issue 19, 
no.3 
251 Murray 
Proska 
Two Pieces for Four 
Timpani 
05-Mar-81 Eastern Illinois 
University 
Issue 19, 
no.3 
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252 Allen Brown Canaries 24-Oct-80 Iowa Issue 19, 
no.3 
253 John Godoy Improvisation 05-Mar-81 Boston 
Conservatory of 
Music 
Issue 19, 
no.3 
254 Kevin 
Edwards 
Three Pieces from 
"Eight Pieces for 
Four Timpani" 
06-Mar-81 North Carolina 
School of the 
Arts 
Issue 19, 
no.3 
255 Chris Mate, 
Greg Irwin 
Moto Perpetuo 02-May-81 Miami 
University 
Issue 19, 
no.3 
256 Rob Rector Canaries 09-Apr-81 Southwestern 
Oklahoma State 
University 
Issue 19, 
no.3 
257 Harrison 
Powley 
Four Pieces for Four 
Timpani 
13-Jan-81 Brigham Young 
University 
Issue 19, 
no.3 
258 Lonnie Ann 
Ackerman 
Eight Pieces for 
Four Timpani 
22-Feb-81 University of 
Wisconsin-
Green Bay 
Issue 19, 
no.3 
259 Martin Shadd Saeta 22-Feb-81 University of 
Wisconsin-
Milwaukee 
Issue 19, 
no.3 
260 Brenda E. 
Nesper 
March from Eight 
Pieces for Four 
Timpani 
01-Jun-81 California State 
University-
Fresno 
Issue 20, 
no.1 
261 Phil Hahn Improvisation 12-Apr-81 University of 
New Mexico 
Issue 20, 
no.1 
262 Stephen 
Dunda 
March for Four 
Timpani 
03-May-81 Crane School of 
Music 
Issue 20, 
no.1 
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263 Percussion 
Ensemble 
Improvisation, 
March 
10-May-81 Westchester 
Conservatory of 
Music 
Issue 20, 
no.1 
264 James Earl 
Barnes 
Four Pieces for 
Timpani: Recitative, 
March, Canto, 
Canaries 
15-May-81 Westchester 
Conservatory of 
Music 
Issue 20, 
no.1 
265 Mike August Eight Pieces for 
Timpani 
20-Apr-81 East Carolina 
University 
Issue 20, 
no.1 
266 Rebecca E. 
Longino 
Recitative and 
Improvisation 
14-Mar-81 Furman 
University 
Issue 20, 
no.1 
267 Cathy 
Huether 
Eight Pieces for 
Timpani 
03-Apr-81 South Dakota 
State University 
Issue 20, 
no.1 
268 Eric Christie Eight Pieces for 
Timpani 
29-Apr-81 University of 
Wisconsin-
Oshkosh 
Issue 20, 
no.1 
269 Rich Holly Three Pieces for 
Four Timpani 
01-Oct-81 Western State 
College of 
Colorado 
Issue 20, 
no.2 
270 Michael 
Holland 
Three Tympani 
Pieces 
Unknown Eastern Illinois 
University 
Issue 20, 
no.2 
271 Phyllis A. 
Floyd 
Eight Pieces for 
Four Timpani 
03-Dec-81 Kean College Issue 20, 
no.2 
272 J. Christoph 
Jones 
Eight Pieces for 
Solo Timpani 
21-Nov-81 North Carolina 
School of the 
Arts 
Issue 20, 
no.2 
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273 Deborah 
Richholz, 
Mary Huff 
Eight Pieces for 
Timpani 
(Improvisation; 
March) 
23-Nov-81 University of 
Texas at El Paso 
Issue 20, 
no.2 
274 William R. 
Lutz 
March from Eight 
Pieces for Four 
Timpani 
03-May-81 University of 
Tennessee  
(incorrectly 
labeled as Utah; 
later corrected in 
next issue.) 
Issue 20, 
no.2  
275 William Ray Eight Pieces for 
Four Timpani 
21-Feb-81 Virginia 
Polytechnic 
Institute and 
State University 
Issue 20, 
no.2 
276 Debra 
Quentel 
Two Pieces for 
Timpani  
02-Aug-81 University of 
Wisconsin-
Madison 
Issue 20, 
no.2 
277 Percussion 
Solo (Maria 
Canals?) 
Recitativ-
improvisation-
march 
30-Mar-81 Barcelona Issue 20, 
no.2 
278 Paul Allison Two Pieces for Four 
Timpani 
11-Mar-82 Western State 
College of 
Colorado 
Issue 20, 
no.3 
279 Kevin 
Connelly 
Improvisation 20-Oct-80 University of 
Central Florida 
Issue 20, 
no.3 
280 Michael 
Crouch 
Recitative 05-Dec-81 University of 
Central Florida 
Issue 20, 
no.3 
281 Michael 
Crouch 
Recitative 10-Dec-81 University of 
Central Florida 
Issue 20, 
no.3 
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282 Guy St. 
Amant 
From Suite for 
Timpani (March, 
Improvisation) 
11-Jan-82 Indiana 
University 
Issue 20, 
no.3 
283 John Godoy March, 
Improvisation 
08-Apr-82 Boston 
Conservatory of 
Music 
Issue 20, 
no.3 
284 Michael J. 
Cirmo, 
Matthew 
Savage 
Eight Pieces for 
Four Timpani 
19-Mar-82 Crane School of 
Music 
Issue 20, 
no.3 
285 Robert Saenz Saeta 05-Nov-81 Eastman School 
of Music 
Issue 20, 
no.3 
286 Casey 
Genemans 
Eight Pieces for 
Four Timpani 
17-Apr-82 Bowling Green 
State University 
Issue 20, 
no.3 
287 Tim Huesgen Eight Pieces for 
Four Timpani 
12-Dec-81 Indiana 
University of 
Pennsylvania 
Issue 20, 
no.3 
288 Andy Barrus Canaries, March 25-Mar-81 Brigham Young 
University 
Issue 20, 
no.3 
289 David Foster Recitative and 
Improvisation 
02-Nov-81 Virginia 
Commonwealth 
University 
Issue 20, 
no.3 
290 Christopher 
T. Flannery 
Canaries Unknown Catholic 
University of 
America 
Issue 20, 
no.3 
291 Gordon 
Roberts 
Eight Pieces for 
Four Timpani 
17-Jan-82 Queen's 
University 
Issue 20, 
no.3 
  72 
 
List 
Number 
Performer  Selection (includes 
misspellings from 
original programs) 
Date: 
D/M/Y 
Location Issue No. 
292 Charles 
Kenneth 
Boswell 
Eight Pieces for 
Four Timpani 
03-May-82 Alabama State 
University 
Issue 21, 
no.1 
293 Beverly 
Reese 
Eight Pieces for 
Four Timpani 
04-May-82 California State 
University, 
Fresno 
Issue 21, 
no.1 
294 Robert J. 
Brosh III 
Eight Pieces for 
Four Timpani 
08-Apr-82 Classboro State 
College 
Issue 21, 
no.1 
295 Phil Hahn Saeta, March 07-Mar-82 University of 
New Mexico 
Issue 21, 
no.1 
296 Bradley Hill March 08-Apr-82 Eastman School 
of Music 
Issue 21, 
no.1 
297 Karl David 
Johnson 
Eight Pieces 08-Apr-82 Eastman School 
of Music 
Issue 21, 
no.1 
298 Collin Tribby Unknown 12-May-82 North Carolina 
School of the 
Arts 
Issue 21, 
no.1 
299 Dennis 
Bartelheim 
Eight Pieces for 
Four Timpani 
13-May-82 The Ohio State 
University 
Issue 21, 
no.1 
300 Timothy K. 
Strelau 
Canaries 04-Jun-82 The Ohio State 
University 
Issue 21, 
no.1 
301 Jesse W. 
Parker 
Eight Pieces for 
Four Timpani 
13-Apr-82 University of 
Akron 
Issue 21, 
no.1 
302 Hans Bohnert Eight Pieces for 
Four Timpani 
14-Apr-82 University of 
Akron 
Issue 21, 
no.1 
303 Diana Herold March  17-Apr-82 Rice University-
Shepard School 
of Music 
Issue 21, 
no.1 
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304 James 
Kennedy 
March from Eight 
Pieces for Four 
Timpani 
22-Mar-82 University of 
Houston 
Issue 21, 
no.1 
305 Kathleen 
Fabricius 
Eight Pieces for 
Four Timpani 
17-Apr-82 Syracuse 
University 
Issue 21, 
no.2 
306 David Durst Eight Pieces for 
Four Timpani 
28-Apr-82 Syracuse 
University 
Issue 21, 
no.2 
307 Charles Dowd Four Pieces for Four 
Timpani 
08-Apr-82 University of 
Oregon 
Issue 21, 
no.2 
308 Mario 
Gaetono 
Selections from 
Eight Pieces for 
Four Timpani 
08-Aug-82 Memphis State 
University 
Issue 21, 
no.2 
309 Michael Ipal VIII March 23-Apr-82 University of 
Wisconsin 
Issue 21, 
no.2 
310 Jack Bell, 
Mark 
Yancich, Rob 
Coleman 
Improvisation 13-Nov-82 Georgia State 
University 
Issue 21, 
no.3 
311 Don 
Waterman 
Recitative and 
Improvisation for 
Four Kettledrums 
05-Dec-82 Concordia 
College 
Issue 21, 
no.3 
312 Laurence 
Kaptain 
Eight Pieces for 
Four Timpani 
18-Jan-81 Drake 
University 
Issue 21, 
no.3 
313 Rob 
Campbell 
Two Pieces for 
Kettledrums 
18-Apr-81 Drake 
University 
Issue 21, 
no.3 
314 Beth Graves Eight Pieces for 
Four Timpani 
10-Jul-82 Drake 
University 
Issue 21, 
no.3 
315 Timothy 
Croke 
Improvisation 26-Aug-82 Towson State 
University 
Issue 21, 
no.3 
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316 Christopher 
S. Norton 
Eight Pieces for 
Four Timpani 
13-Nov-82 Eastman School 
of Music 
Issue 21, 
no.3 
317 Jeffrey L. 
Hunter 
Improvisation 14-Nov-82 Central State 
University 
Issue 21, 
no.3 
318 C. William 
Rice 
Recitative and 
Improvisation  
21-Apr-82 James Madison 
University 
Issue 21, 
no.3 
319 John Nelson 
Green  
March 10-Mar-83 University of 
Denver Lamont 
School of Music 
Issue 21, 
no.4 
320 Patricia Ann 
Reitz, Jeff 
James 
March for Four 
Timpani 
10-Mar-83 Eastern Illinois 
University 
Issue 21, 
no.4 
321 Thomas E. 
Suta 
March  26-Jan-83 New England 
Conservatory of 
Music 
Issue 21, 
no.4 
322 Richard 
Chambers 
March from Eight 
Pieces for Four 
Timpani 
06-Mar-83 Glassboro State 
College 
Issue 21, 
no.4 
323 David Morris Eight Pieces for 
Four Timpani 
11-Dec-82 University of 
South Carolina 
Issue 21, 
no.4 
324 Neil Quinn Saeta 06-Apr-83 Lamar 
University 
Issue 21, 
no.4 
325 Axel Fries March 22-Jul-82 Schweinfurt Issue 21, 
no.4 
326 Billy 
Coffman 
Recitative and 
Improvisation 
10-Mar-83 University of 
Central 
Arkansas 
Issue 22, 
no.1 
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327 Wayne 
Goellner? 
Eight Pieces for 
Four Timpani-No. 7 
and 8 
06-Dec-82 Humboldt State 
University 
Issue 22, 
no.1 
328 Thomas C. 
Harvey 
Saeta and March 24-Jan-82 Butler 
University 
Issue 22, 
no.1 
329 Jane Ellen 
Botkin 
March from Eight 
Pieces for Four 
Timpani 
27-Mar-83 University of 
Michigan 
Issue 22, 
no.1 
330 Alan D. 
Lichtman 
Eight Pieces for 
Four Timpani 
31-Mar-83 Eastman School 
of Music 
Issue 22, 
no.1 
331 Steven 
Goldenberg 
Canaries from Eight 
Pieces for Four 
Timpani 
25-Mar-83 Ithaca College  Issue 22, 
no.1 
332 Joe Roma March 13-Mar-83 State University 
of New York at 
Binghamton 
Issue 22, 
no.1 
333 Gary 
Rutkowski 
Four Timpani 
Pieces 
03-Oct-82 University of 
Buffalo 
Issue 22, 
no.1 
334 Lawrence J. 
Wells 
Selections from 
Eight Pieces for 
Four Timpani 
23-Jan-83 Clarion State 
University 
Issue 22, 
no.1 
335 Richard 
Flores 
Eight Pieces for 
Four Timpani 
22-Mar-83 Baylor 
University 
Issue 22, 
no.1 
336 John Floyd 
"Live from 
VCU" 
simulcast 
Eight Pieces for 
Four Timpani 
15-Jan-83 Virginia 
Commonwealth 
University 
Issue 22, 
no.1 
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337 John Floyd Eight Pieces for 
Four Timpani 
06-Feb-83 Virginia 
Commonwealth 
University 
Issue 22, 
no.1 
338 Scott 
Hamilton 
March from Eight 
Pieces for Four 
Timpani 
18-Mar-83 Washington 
State University 
Issue 22, 
no.1 
339 Allen Brown Eight Pieces for 
Four Timpani 
13-Sep-83 University of the 
Pacific 
Issue 22, 
no.2 
340 Percussion 
Solo Recital 
Concert 
Pieces for Four 
Timpani 
19-May-83 Central Florida Issue 22, 
no.2 
341 Joseph R. 
Keesling 
Eight Pieces for 
Four Timpani 
16-Apr-83 University of 
South Florida 
Issue 22, 
no.2 
342 Glenn Schaft Two Pieces for Four 
Timpani 
28-Jun-83 Eastern Illinois 
University 
Issue 22, 
no.2 
343 Matthew 
Savage 
Eight Pieces for 
Four Timpani 
16-Apr-83 Crane School of 
Music 
Issue 22, 
no.2 
344 James J. 
Atkinson III 
Eight Pieces for 
Four Timpani 
16-Apr-83 Ithaca College Issue 22, 
no.2 
345 Daniel 
Burwasser 
From Eight Pieces 
for Four Timpani 
28-Apr-83 Temple 
University 
Issue 22, 
no.2 
346 Joan Konrad March VIII 05-May-83 South Dakota 
State University 
Issue 22, 
no.2 
347 Charles 
Burleson 
Eight Pieces for 
Four Timpani 
25-Apr-83 Baylor 
University 
Issue 22, 
no.2 
348 James 
Kennedy 
Eight Pieces for 
Four Timpani 
01-May-83 University of 
Houston 
Issue 22, 
no.2 
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349 Mark 
Charlton 
March from 8 
Pieces for Timpani 
02-May-82 Catholic 
University of 
America 
Issue 22, 
no.2 
350 Mathhew 
Kocmieroski 
Selections from 
Eight Pieces for 
Four Timpani 
19-Jun-83 Cornish Institute Issue 22, 
no.2 
351 Mark R. 
Tietjen 
Improvisation from 
Eight Pieces for 
Timpani 
05-May-83 Washington 
State University 
Issue 22, 
no.2 
352 Percussion 
Ensemble 
Saeta, Canaries 09-May-83 University of 
Wisconsin 
Milwaukee 
Issue 22, 
no.2 
353 Michael Gill Eight Pieces for 
Four Timpani 
11-Dec-83 University of 
Southern 
Mississippi 
Issue 22, 
no.3 
354 David S. 
Tepper 
Eight Pieces for 
Four Timpani 
23-Oct-83 Glassboro State 
College 
Issue 22, 
no.3 
355 Jennifer Jones Eight Pieces for 
Timpani 
20-Oct-83 Western 
Carolina 
University 
Issue 22, 
no.3 
356 Fred 
Thiergartner 
Canaries from Eight 
Pieces for Four 
Timpani 
08-Dec-83 Miami 
University 
Issue 22, 
no.3 
357 James Davis Canto from Eight 
Pieces for Four 
Timpani 
22-Nov-83 Limestone 
College 
Issue 22, 
no.3 
358 Alan Douglas 
Bishop 
Eight Pieces for 
Four Timpani 
29-Nov-83 Limestone 
College 
Issue 22, 
no.3 
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359 Paul Mootz March for Timpani 02-Jul-83 Luxembourg Issue 22, 
no.3 
360 Ricky 
Burkhead 
March for Timpani 26-Jan-84 Eastern Illinois 
University 
Issue 22. 
no.4 
361 Brad Lubman Eight Pieces for 
Four Timpani 
15-Mar-84 State University 
at Purchase 
Issue 22, 
no.4 
362 Jack Butcher Eight Pieces for 
Four Timpani 
22-Jan-84 University of 
Akron 
Issue 22, 
no.4 
363 B. Michael 
Williams 
March, from Eight 
Pieces for Four 
Timpani 
19-Jan-84 Winthrop 
College 
Issue 22, 
no.4 
364 Roy C. Wood March 15-Feb-84 Lamar 
University 
Issue 22, 
no.4 
365 C. William 
Rice, Marlon 
Foster 
Recitative 07-Feb-84 James Madison 
University 
Issue 22, 
no.4 
366 Michael 
Snyder, 
Patrick 
Wilson 
Eight Pieces for 
Four Timpani 
23-Mar-84 University of 
Southern 
California 
Issue 23, 
no.1 
367 Mark Mobley Eight Pieces for 
Four Timpani 
07-Apr-84 Florida State 
University 
Issue 23, 
no.1 
368 Richard Craig March 05-Feb-84 University of 
Miami 
Issue 23, 
no.1 
369 Patricia Ann 
Reitz 
Three Pieces for 
Four Timpani 
22-Mar-84 Eastern Illinois 
University 
Issue 23, 
no.1 
370 Louis P. 
Komorowski 
March from Eight 
Pieces for Four 
Timpani 
29-Apr-84 Aquinas College Issue 23, 
no.1 
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371 Russell Burge Eight Pieces for 
Four Timpani 
15-Mar-84 Eastman School 
of Music 
Issue 23, 
no.1 
372 Kendall C. 
Cowart 
Eight Pieces for 
Four Timpani 
10-Feb-84 East Carolina 
University 
Issue 23, 
no.1 
373 Kim G. 
Summers 
Eight Pieces for 
Four Timpani 
28-Feb-84 East Carolina 
University 
Issue 23, 
no.1 
374 Colin Tribby Improvisation 25-Apr-84 North Carolina 
School of the 
Arts 
Issue 23, 
no.1 
375 John Haynes Saeta Unknown Western 
Carolina 
University 
Issue 23, 
no.1 
376 Robert 
Carney, 
Gordon Nunn 
Eight Pieces for 
Four Timpani 
02-May-84 Western 
Carolina 
University 
Issue 23, 
no.1 
377 Edward 
Koehler 
Eight Pieces for 
Four Timpani 
05-May-84 Ohio University Issue 23, 
no.1 
378 Dan Burns Eight Pieces for 
Four Timpani 
29-Apr-84 University of 
Wisconsin-
Oshkosh 
Issue 23, 
no.1 
379 Larry Olsen March from Eight 
Pieces for Four 
Timpani 
06-Apr-84 University of 
British 
Columbia 
Issue 23, 
no.1 
380 Wayne 
Goellner 
Recitative and Moto 
Perpetuo 
12-May-84 Humboldt State 
University 
Issue 23, 
no.5 
381 Steven R. 
Hemphill 
Eight Pieces for 
Timpani 
12-Jul-84 Florida State 
University 
Issue 23, 
no.5 
382 Brad Behrens, 
Kurt Gartner 
Improvisation for 
Four Timpani 
21-Sep-84 Eastern Illinois 
University 
Issue 23, 
no.5 
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383 David M. 
Markgraf 
Two Pieces for Four 
Timpani 
26-Oct-84 Eastern Illinois 
University 
Issue 23, 
no.5 
384 James Ray 
Roberts, Jr. 
Canaries (from 
Eight Pieces for 
Four Timpani) 
17-Sep-84 Northern Illinois 
University 
Issue 23, 
no.5 
385 John Kennedy Recitative and 
Improvisation 
03-Dec-83 Northwestern 
University 
Issue 23, 
no.5 
386 Edwin A. 
Canning 
Pieces for Four 
Timpani 
26-Apr-84 Northwestern 
University 
Issue 23, 
no.5 
387 Christopher 
Deane, Kerry 
Meads 
Pieces for Timpani 02-Jul-84 Bowdoin 
Summer Music 
Festival 
Issue 23, 
no.5 
388 Robert Adney Saeta 05-Feb-85 Northwestern 
College 
Issue 23, 
no.5 
389 Jeff Terry Eight Pieces for 
Four Timpani, 
March 
10-Jan-85 Delta State 
University 
Issue 23, 
no.5 
390 Tracy Davis Recitative and 
Improvisation 
13-Dec-84 Eastman School 
of Music 
Issue 23, 
no.5 
391 David Morris Recitative and 
Improvisation 
19-Jul-84 Governor's 
School of North 
Carolina-West 
Issue 23, 
no.5 
392 Dan Thress Improvisation, 
March 
11-Aug-84 The Ohio State 
University 
Issue 23, 
no.5 
393 John R. Evans Eight Pieces for 
Four Timpani 
12-Jan-85 The Ohio State 
University 
Issue 23, 
no.5 
394 Robert 
Chadwick 
Eight Pieces for 
Four Timpani 
15-Feb-84 Wright State 
University 
Issue 23, 
no.5 
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395 David C. 
Anderson 
March for 
Unaccompanied 
Timpani 
04-Mar-84 Cameron 
University 
Issue 23, 
no.5 
396 Danny 
Leonard 
(David 
Morris?) 
Recitative and 
Improvisation 
26-Nov-84 Limestone 
College 
Issue 23, 
no.5 
397 Fred Evans March 29-Feb-84 University of 
South Dakota 
Issue 23, 
no.5 
398 William 
Maxwell 
Derrickson 
Recitative for Four 
Kettle Drums 
16-Nov-84 James Madison 
University 
Issue 23, 
no.5 
399 Jack Schmidt 
(William 
Ray?) 
Eight Pieces for 
Four Timpani 
27-Jun-84 VPI and State 
University 
Issue 23, 
no.5 
400 Bernd 
Kremling 
March for Four 
Timpani 
06-May-84 Ahlen Issue 23, 
no.5 
401 Timothy 
Kotowich 
Improvisation for 
Timpani 
30-Sep-84 Florence 
Conservatory of 
Music 
Issue 23, 
no.5 
402 Stanley 
Lunetta 
Eight Pieces for 
Unaccompanied 
Timpani 
Unknown University of 
California, Davis 
Issue 24, 
no.5 
403 David Hall March from Eight 
Pieces for Four 
Timpani 
04-Dec-84 University of 
South Florida 
Issue 24, 
no.5 
404 Rick Craig Improvisation 09-Dec-84 University of 
South Florida 
Issue 24, 
no.5 
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405 J. David 
Morris 
Eight Pieces for 
Timpani 
01-Apr-86 Valdosta State 
College 
Issue 24, 
no.5 
406 Ricky 
Burkhead 
Saeta for Four 
Timpani 
19-Apr-85 Eastern Illinois 
University 
Issue 24, 
no.5 
407 Brad Behrens, 
Kurt Gartner 
Eight Pieces for 
Timpani 
05-May-85 Eastern Illinois 
University 
Issue 24, 
no.5 
408 Karen Plaut, 
Steve Beck 
Improvisation for 
Solo Timpani 
24-Jan-86 Eastern Illinois 
University 
Issue 24, 
no.5 
409 Chris Allen 
Keller 
Eight Pieces for 
Four Timpani 
13-Mar-85 Ball State 
University 
Issue 24, 
no.5 
410 Eric A. 
Chandler 
Eight Pieces for 
Timpani 
29-Jul-85 Louisiana State 
University 
Issue 24, 
no.5 
411 Billy 
Coffman 
Eight Pieces for 
Four Timpani 
06-Mar-86 University of 
Michigan 
Issue 24, 
no.5 
412 Marty K. 
Rector 
Eight Pieces for 
Four Timpani 
05-Apr-86 University of 
Michigan 
Issue 24, 
no.5 
413 Karen 
McCabe 
Eight Pieces for 
Four Timpani 
20-Apr-86 University of 
Michigan 
Issue 24, 
no.5 
414 Robert Adney Two Pieces for Four 
Timpani 
09-Sep-85 University of 
Minnesota 
Issue 24, 
no.5 
415 David 
Hagedorn 
March 28-Apr-85 University of 
Minnesota-
Duluth 
Issue 24, 
no.5 
416 Enrique 
Cotelo 
Two Pieces for Four 
Timpani 
03-Oct-85 University of 
Mississippi 
Issue 24, 
no.5 
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417 Michael 
Joseph Clark 
Improvisation from 
Eight Pieces for 
Four Timpani, 
Canaries from Eight 
Pieces for Four 
Timpani 
30-Jul-85 Eastman School 
of Music 
Issue 24, 
no.5 
418 Bradley 
Amidon 
Three Pieces for 
Timpani 
06-Oct-85 State University 
of New York at 
Buffalo 
Issue 24, 
no.5 
419 Mark Ford, 
Neil Rutland 
March and Canaries 
from Eight Pieces 
for Four Timpani 
04-Feb-86 Western 
Carolina 
University 
Issue 24, 
no.5 
420 Glenn Fugett Eight Pieces for 
Four Timpani 
30-Jan-86 University of 
Akron 
Issue 24, 
no.5 
421 Robert James March from Eight 
Pieces for Four 
Timpani 
14-Apr-85 Miami 
University 
Issue 24, 
no.5 
422 James T. 
Schumacher 
Saeta from Eight 
Pieces for Four 
Timpani 
27-Apr-85 Miami 
University 
Issue 24, 
no.5 
423 David Earl 
Hale 
Eight Pieces for 
Four Timpani 
28-Apr-85 Middle 
Tennessee State 
University 
Issue 24, 
no.5 
424 Mark Ford, 
Neil Rutland 
March and Canaries 
from Eight Pieces 
for Four Timpani 
30-Jan-86 Middle 
Tennessee State 
University 
Issue 24, 
no.5 
425 Steven 
Randall 
Wothke 
Improvisation 02-Apr-85 University of 
Houston-
University Park 
Issue 24, 
no.5 
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426 Dean Beltram March from Eight 
Pieces for Timpani 
22-Apr-85 University of 
Houston-
University Park 
Issue 24, 
no.5 
427 Dean Edward 
Beltram 
Eight Pieces for 
Four Timpani 
25-Apr-85 University of 
Houston-
University Park 
Issue 24, 
no.5 
428 Kelly Wallis Improvisation 30-Apr-85 University of 
Utah 
Issue 24, 
no.5 
429 Percussion 
Convocation 
(Gerard 
Perreault?)  
Eight Pieces for 
Four Timpani 
07-Mar-85 Virginia 
Commonwealth 
University 
Issue 24, 
no.5 
430 Steve 
Cornelius 
Eight Pieces for 
Timpani 
03-Mar-85 University of 
Wisconsin-
Madison 
Issue 24, 
no.5 
431 Patricia 
Guenther 
March 24-Nov-85 University of 
Wisconsin-
Oshkosh 
Issue 24, 
no.5 
432 Percussion 
Ensemble 
March, from Eight 
Pieces for Four 
Timpani 
23-Apr-86 Auburn 
University 
Issue 25, 
no.2 
433 John P. Shaw Eight Pieces for 
Four Timpani 
03-Nov-85 Florida State 
University 
Issue 25, 
no.2 
434 Annette 
Singley, 
Melanie 
Swallow 
Eight Pieces for 
Four Timpani 
08-Nov-85 Florida State 
University 
Issue 25, 
no.2 
435 Randall 
Jennings 
March, Canaries 19-Feb-86 Florida State 
University 
Issue 25, 
no.2 
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436 Edward 
Koehler 
March, Canaries 16-Apr-86 Texas A & I 
University 
Issue 25, 
no.2 
437 Anthony M. 
Falcone 
March 31-Jan-86 James Madison 
University 
Issue 25, 
no.2 
438 Gerry 
Perreault 
Eight Pieces for 
Four Timpani 
10-Nov-85 Virginia 
Commonwealth 
University 
Issue 25, 
no.2 
439 Lisa Benz Eight Pieces for 
Four Timpani 
13-May-86 University of 
Wisconsin-River 
Falls 
Issue 25, 
no.2 
440 Pedro Orey Improvisation for 
Four Timpani 
04-Apr-86 Eastern Illinois 
University 
Issue 25, 
no.2 
441 Brad Behrens  Two Pieces for Four 
Timpani 
18-Apr-86 Eastern Illinois 
University 
Issue 25, 
no.2 
442 Karen Plaut Canaries for Four 
Timpani 
24-Apr-86 Eastern Illinois 
University 
Issue 25, 
no.2 
443 Denise 
Valient 
Eight Pieces for 
Four Timpani 
23-Feb-86 Northern Illinois 
University 
Issue 25, 
no.2 
444 Karolyn 
Stonefelt 
Eight Pieces for 
Four Timpani 
06-Aug-86 Indiana 
University 
Issue 25, 
no.2 
445 Bill Stewart March from Eight 
Pieces for Four 
Timpani 
05-Oct-86 United States 
Coast Guard 
Issue 25, 
no.5 
446 Bill Stewart Recitative and 
Improvisation from 
Eight Pieces for 
Four Timpani 
22-Feb-87 United States 
Coast Guard 
Issue 25, 
no.5 
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447 Steven Beck, 
Marvin 
Sparks, Karen 
Plaut 
Eight Pieces for 
Timpani 
24-Oct-86 Eastern Illinois 
University 
Issue 25, 
no.5 
448 Brian K. 
Justison 
Eight Pieces for 
Four Timpani 
02-Nov-86 Eastern Illinois 
University 
Issue 25, 
no.5 
449 Sarah Barnes Two Pieces for Four 
Timpani 
23-Nov-86 Northern Illinois 
University 
Issue 25, 
no.5 
450 Wade 
Culbreath 
Saeta/March 04-Dec-86 Eastman School 
of Music 
Issue 25, 
no.5 
451 David Hall March and 
Improvisation 
29-Jan-87 Eastman School 
of Music 
Issue 25, 
no.5 
452 Sylvio 
Gualda?  
Piece for Timbales 18-Nov-86 Oberlin College 
Conservatory of 
Music 
Issue 25, 
no.5 
453 David 
Hartman 
Eight Pieces 24-Apr-86 Virginia Tech Issue 25, 
no.5 
454 David 
Hartman 
Eight Pieces 10-May-86 Virginia Tech Issue 25, 
no.5 
455 Gilbert Baker March from Eight 
Pieces for Four 
Timpani 
06-Mar-86 University of 
Central 
Arkansas 
Issue 26, 
no.5 
456 Allen Brown Eight Pieces for 
Four Timpani 
20-Mar-87 University of the 
Pacific 
Issue 26, 
no.5 
457 Bill Stewart Adagio and Saeta 
from Eight Pieces 
for Four Timpani 
29-Mar-87 United States 
Coast Guard 
Academy 
Issue 26, 
no.5 
458 Keith A. Aleo Improvisation 20-Mar-87 University of 
Miami 
Issue 26, 
no.5 
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459 Patricia Reitz March for Four 
Timpani 
12-Apr-87 Eastern Illinois 
University 
Issue 26, 
no.5 
460 Marvin 
Sparks 
Improvisations from 
Eight Pieces for 
Timpani 
18-Apr-87 Eastern Illinois 
University 
Issue 26, 
no.5 
461 Michael 
Mizma 
 
8 Pieces for Four 
Timpani 
11-Apr-87 Crane School of 
Music-Potsdam 
College of the 
State University 
of New York 
Issue 26, 
no.5 
462 Andrew 
Spencer 
March, Saeta  26-Mar-87 Eastman School 
of Music 
Issue 26, 
no.5 
463 Kerry Meads 
and Bruce 
Berg 
Saeta 16-Oct-85 Oberlin College 
Conservatory of 
Music 
Issue 26, 
no.5 
464 James Coviak Eight Pieces for 
Four Timpani 
24-May-87 University of 
Akron 
Issue 26, 
no.5 
465 Michael J. 
Rhodes 
March from Eight 
Pieces for Four 
Timpani 
05-Apr-87 Indiana 
University of 
Pennsylvania 
Issue 26, 
no.5 
466 Cindy 
Lassiter 
March from Eight 
Pieces for Four 
Timpani 
03-May-87 Limestone 
College 
Issue 26, 
no.5 
467 Darren Saner Recitative 15-Feb-87 University of 
South Dakota at 
Vermillon 
Issue 26, 
no.5 
468 Kevin 
Hammond 
March from Eight 
Pieces for Four 
Timpani 
16-Apr-87 Middle 
Tennessee State 
University 
Issue 26, 
no.5 
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469 Gabriel 
Dionne 
Canaries 17-Feb-87 Shepherd School 
of Music-Rice 
University 
Issue 26, 
no.5 
470 Phil Demski Canaries from Eight 
Pieces for Timpani 
02-Apr-87 Shepherd School 
of Music-Rice 
University 
Issue 26, 
no.5 
471 Toby 
Scarbrough 
Eight Pieces for 
Timpani 
08-Feb-87 West Texas 
State University 
Issue 26, 
no.5 
472 Percussion 
Students 
Recital 
Saeta, March 26-Mar-87 University of 
Wisconsin-
Oshkosh 
Issue 26, 
no.5 
473 Timothy S. 
Hummel 
Saeta, March 06-Apr-86 University of 
Wisconsin-
Oshkosh 
Issue 26, 
no.5 
474 Randal Kuehn Eight Pieces for 
Four Timpani 
19-Jan-87 University of 
Wisconsin-
Oshkosh 
Issue 26, 
no.5 
475 Steven 
Kultgen 
March, Recitative 
and Improvisation 
29-Mar-87 University of 
Wisconsin-
Oshkosh 
Issue 26, 
no.5 
476 Yasser 
Shehab 
Eight Pieces for 
Four Timpani 
07-May-87 University of 
Wisconsin-
Oshkosh 
Issue 26, 
no.5 
477 Diane E. 
Valdes 
March 22-Apr-87 Conservatory of 
Music of Puerto 
Rico 
Issue 26, 
no.5 
478 Siegfried 
Fink, Xavier 
Joaquin 
March for Timpani 30-Jan-87 Barcelona Issue 26, 
no.5 
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479 Joseph D. 
Mitchell 
Eight Pieces for 
Four Timpani 
07-May-88 University of 
California at Los 
Angeles 
Issue 27, 
no.2 
480 Brian Mell Eight Pieces for 
Four Timpani 
04-Dec-87 Eastern Illinois 
University 
Issue 27, 
no.2 
481 Steve Beck Eight Pieces for 
Four Timpani 
14-Feb-88 Eastern Illinois 
University 
Issue 27, 
no.4 
482 Marvin 
Sparks 
Eight Pieces for 
Four Timpani 
02-May-88 Eastern Illinois 
University 
Issue 27, 
no.4 
483 Lana D. 
Wordel 
Two Pieces for Four 
Timpani 
26-Feb-88 Northern Illinois 
University 
Issue 27, 
no.4 
484 Allene S. 
Muhling 
Saeta 01-Apr-88 Northern Illinois 
University 
Issue 27, 
no.4 
485 Ronald 
Spaeth 
8 Pieces for 4 
Timpani 
12-Feb-88 Southern Illinois 
University 
Issue 27, 
no.4 
486 Cristi 
Campbell 
Eight Pieces for 
Four Timpani 
10-Oct-88 Eastern Illinois 
University 
Issue 27, 
no.4 
487 Percussion 
Ensemble 
Eight Pieces for 
Timpani 
29-Feb-88 Glassboro State 
College 
Issue 27, 
no.4 
488 John Bartlit 
(Error on 
Date printed 
1999) 
Eight Pieces for 
Four Timpani 
27-May-89 University of 
New Mexico 
Issue 27, 
no.4 
489 Eric Zak March 08-May-88 State University 
of New York at 
Buffalo 
Issue 27, 
no.4 
490 Alison 
Englund 
Eight Pieces for 
Four Timpani 
22-Apr-86 Cleveland 
Institute of 
Music 
Issue 27, 
no.4 
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491 Tim Silvila Canaries from Eight 
Pieces for Four 
Timpani 
24-Apr-88 Miami 
University 
Issue 27, 
no.4 
492 Jimmy Tiller, 
William 
Register 
Eight Pieces for 
Four Timpani 
26-Mar-87 University of 
South Carolina 
Issue 27, 
no.4 
493 Arnold Ruiz, 
Kevin 
Fuhrman 
Canaries 14-Mar-88 Arizona State 
University 
Issue 27, 
no.5 
494 Scott Lang Moto Perpetuo, 
Saeta 
21-Nov-88 Arizona State 
University 
Issue 27, 
no.5 
495 Mostly 
Marimbas 
Recital 
Saeta 12-Oct-89 Florida State 
University 
Issue 28, 
no.3 
496 Jimmy Allen 
Tiller 
March 07-Dec-89 Eastman School 
of Music-
University of 
Rochester 
Issue 28, 
no.3 
497 James Moyer Eight Pieces for 
Four Timpani 
23-Jul-89 University of 
Oklahoma 
Issue 28, 
no.3 
498 Connie 
Glidewell 
Eight Pieces for 
Four Timpani 
23-Apr-89 Winthrop 
College 
Issue 28, 
no.3 
499 Lauri Lyster March from Eight 
Pieces for 4 
Timpani 
Lauri 
Lyster 
March from 
Eight Pieces for 
4 Timpani 
Lauri Lyster 
500 Douglas 
Wheeler 
March from Eight 
Pieces for Four 
Timpani 
06-Feb-90 Delta State 
University 
Issue 28, 
no.4 
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501 Keith 
Mattson, Jr. 
March 30-Apr-88 Cleveland 
Institute of 
Music 
Issue 28, 
no.4 
502 Fredrik 
Bjorlin, 
Kenneth 
Every 
March 27-Mar-89 Cleveland 
Institute of 
Music 
Issue 28, 
no.4 
503 Percussion 
Ensemble 
Eight Solos for Four 
Timpani 
11-Apr-90 University of 
Connecticut 
Issue 29, 
no.1 
504 Brian 
Woodruff 
March, Canaries 11-May-90 University of 
Connecticut 
Issue 29, 
no.1 
505 Dean Kjisker Three Pieces for 
Four Timpani 
12-Mar-90 Eastern Illinois 
University 
Issue 29, 
no.1 
506 Craig C. 
Edwards 
Canaries 09-Apr-90 Eastern Illinois 
University 
Issue 29, 
no.1 
507 Scott Ney Eight Pieces for 
Four Timpani 
14-Apr-90 Eastern Illinois 
University 
Issue 29, 
no.1 
508 Kevin Hart Eight Pieces for 
Four Timpani 
03-May-90 Eastern Illinois 
University 
Issue 29, 
no.1 
509 Charles 
Sanaone 
Improvisation, 
March 
22-Apr-90 Millikin 
University 
Issue 29, 
no.1 
510 James Walker Pieces for Four 
Timpani 
13-Apr-90 Northern Illinois 
University 
Issue 29, 
no.1 
511 Daniel G. 
Sooy 
Recitative from 
Eight Pieces for 
Four Timpani 
29-Apr-90 Glassboro State 
College 
Issue 29, 
no.1 
512 Daniel Florio Saeta from Eight 
Pieces for Four 
Timpani 
28-Mar-90 Eastman School 
of Music 
Issue 29, 
no.1 
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513 Frederick J. 
Salvaggio 
Canaries, Moto 
Perpetuo 
05-Apr-90 Kent State 
University 
Issue 29, 
no.1 
514 Thomas W. 
Sheiver 
Eight Pieces for 
Four Timpani 
08-Mar-90 Ohio University Issue 29, 
no.1 
515 Jeanine Remy Eight Pieces for 
Four Timpani 
29-Apr-90 University of 
Arizona 
Issue 29, 
no.3 
516 Jeff Yu March  29-Apr-90 California State 
University, Long 
Beach 
Issue 29, 
no.3 
517 William E. 
Swartz 
Recitative and 
Improvisation 
28-Apr-90 Depauw 
University 
Issue 29, 
no.3 
518 Tim White Saeta, Canto, 
Improvisation, 
March 
21-May-89 University of 
Australia 
Issue 29, 
no.6 
519 Tim White Recitative, Adagio, 
Moto Perpetuo, 
Canaries 
18-Jun-89 University of 
Australia 
Issue 29, 
no.6 
520 Neil Craig March 22-Sep-89 Western 
Australian 
Conservatorium 
of Music 
Issue 29, 
no.6 
521 Alison 
Eddington 
March for Timpani 14-Sep-90 Western 
Australian 
Conservatorium 
of Music 
Issue 29, 
no.6 
522 Tim 
Hauptman 
Eight Pieces for 
Timpani 
23-Nov-87 Canberra School 
of Music 
Issue 29, 
no.6 
523 Craig McNutt Three Pieces for 
Four Timpani 
09-Dec-90 Yale University Issue 30, 
no.2 
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524 Mark Crimi Eight Pieces for 
Four Timpani 
14-Oct-90 State University 
of New York at 
Buffalo 
Issue 30, 
no.2 
525 Johnny Lee 
Lane 
Two Pieces for Four 
Timpani 
11-Oct-91 Eastern Illinois 
University 
Issue 30, 
no.3 
526 Thomas F. 
McGowan 
Eight Pieces for 
Four Timpani 
30-Jun-91 Eastern Illinois 
University 
Issue 30, 
no.3 
527 Brian Jones Eight Pieces for 
Four Timpani 
26-Apr-91 Indiana 
University 
Issue 30, 
no.3 
528 Brian Dean 
Mount 
Eight Pieces for 
Four Timpani 
20-Jul-91 Indiana 
University 
Issue 30, 
no.3 
529 Robert 
Ledbetter 
Eight Pieces for 
Four Timpani 
23-Apr-91 University of 
Montana 
Issue 30, 
no.3 
530 Morris Lang Eight Pieces for 
Four Timpani 
07-Apr-91 Ridgewood High 
School 
Issue 30, 
no.3 
531 Susan Powell Canaries from Eight 
Pieces for Four 
Timpani 
07-May-91 Eastman School 
of Music, 
University of 
Rochester 
Issue 30, 
no.3 
532 William 
Anthony 
Hailey 
Eight Pieces for 
Timpani 
26-Apr-91 East Carolina 
University 
Issue 30, 
no.3 
533 Jon A. 
Crabiel 
Two Pieces for Four 
Timpani 
07-Feb-92 Eastern Illinois 
University 
Issue 30, 
no.6 
534 Larry Gerber Two Pieces for Four 
Timpani 
09-Feb-92 Eastern Illinois 
University 
Issue 30, 
no.6 
535 Kirk Rustman Two Pieces for Four 
Timpani 
02-Mar-92 Eastern Illinois 
University 
Issue 30, 
no.6 
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536 Jeff Fondren, 
Andrew 
Schnieders 
Eight Pieces for 
Four Timpani 
12-Apr-92 Eastern 
Kentucky 
University 
Issue 30, 
no.6 
537 Jared 
Brownlee 
Eight Pieces for 
Four Timpani 
05-Dec-91 Delta State 
University 
Issue 30, 
no.6 
538 Eric Blodgett Eight Pieces for 
Four Timpani 
09-Feb-92 State University 
of New York at 
Buffalo 
Issue 30, 
no.6 
539 Aaron Smith Eight Pieces for 
Four Timpani 
03-Feb-92 University of 
California at Los 
Angeles 
Issue 31, 
no.3 
540 Scott Higgins Eight Pieces for 
Tympani 
26-Apr-92 Loyola 
University 
Issue 31, 
no.3 
541 Paul Babcock Saeta 27-Apr-92 Northwestern 
College 
Issue 31, 
no.3 
542 David 
Thomas 
Eight Pieces for 
Four Timpani 
03-May-92 St. Olaf College Issue 31, 
no.3 
543 Tony Cox, 
Mark Ford 
Improvisation 03-Mar-92 East Carolina 
University 
Issue 31, 
no.3 
544 Russel L. 
Mahon 
Eight Pieces for 
Four Timpani 
18-Apr-92 Texas Tech 
University 
Issue 31, 
no.3 
 
 
 
 
